FM TONE GENERATOR SYSTEM 
SYSTEME GENERATEUR DE SON FM 
FM-TONGENERATORSYSTEM 



PERFORMANCE NOTES 
NOTES SUR LES PERFORMANCES 
ANMERKUNGEN ZU DEN PARAMETERN 

lb FUR 

UNKTIONEN UNO INSTRUMENTSTIMMEN 



This performance notebook lists all the information necessary for utilizing the maximum ca- 
pabilities of the data included for use with the TX216. Please use this notebook as reference when 
performing on the TX216. 



1. 


ACOUSTIC PIANO 


Pitch Bend effect is only on A side. 

By detuning A and B, sound becomes richer. 


9 


nlvjilolnlNLao 


Dy Uciuiiiiiy M diiu D, ouuiiu uuouiilob iiuiier. viurdivj uciii ue 
added by using After Touch or Modulation Wheel, and volume 
can be changed by Foot Control. 


3. 


TRUMPETS 


Some type of sound on both sides, however, function of LFO 
is changed to obtain a stereo effect. Initial Touch gives ex- 
pression to tone, and After Touch produces vibrato on side A 
only. 

Also, if key is pressed down for a long time, sound will only 

icllldlil Ull blUo D. 


4. 


MALE & FEMALE CHOIR 


Vibrato produced by After Touch or Modulation Wheel is 
oLruiiyt?! lUi iiidic uiiuii iiidii lur leiiidie orioir. 


5. 


ELECTRIC PIANO 


Same sounds on both sides. 

Initial Touch gives expression to the tone, and vibrato can be 
duaeu Dy using ivioauiaiion vvneei. 


6. 


ELECTRIC ORGAN 


Same type of sound on both sides, however, as function of LFO 
is different, stereo effect can be produced by Modulation Wheel. 


7. 


POWER SYNTHESIZER 


By detuning A and B, the sound becomes richer, and Initial 
Touch gives expression to the tone. 


p 
o. 


PAT QYMTWPQI7PR 
rA 1 o T In 1 n [zolZ.tn 


MS ine ridme inuiCdies, proaucing same noie on Doin siaes 
will widen the sound. Vibrato can be produced by using Mo- 
dulation Wheel. 
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1 1 Ho llllAob IWU oUUl lUo, \ aiLL yUlldl Ull olUe/A, dllU bpdilloll gUlLdl 

on side B. By using keyboard level scaling, tone variation can 
be enjoyed through keyboard range. 

Initial Touch gives expression to the tone, and by using Mod- 
ulation Wheel to produce vibrato, sound can be expanded even 
further. 


10. 


CELLO ENSEMBLE 


Detuning same type of sound produces rich string sound. 
Modulation Wheel produces vibrato, and Initial Touch can be 
used for bow like effect. 


11. 


AFRICAN MALLET 


Pitch Bend and Vibrato by Modulation Wheel are only produced 
on side A, while vibrato by After Touch is only produced on side 
B. Tone can be varied by Initial Touch. 


12. 


ELECTRIC PIANO 

& BREATH CONTROL BRASS 


For electric piano, tone can be varied by Initial Touch, and if 
Breath Control is used, brass sound comes flowing out. Mod- 
ulation Wheel and After Touch give expression, and ensemble 
music can be enjoyed. As the effect is stronger on side A than 
on side B, stereo effect can also be enjoyed. 



13. 


PIPE ORGAN 


By Initial Touch, volume difference between A and B can be 
enjoyeu, ana sounu imaye rnoves Trorii leii lo riyni \^anu vice 
versa). 


i A 




riTcn to moves musical imervai irom a io d, ana siereo eiieci 
can be enjoyed. 


15. 


CLAV. 


By detuning A and B, stereo effect is produced. Vibrato is 

proQUceu uy ivioauiauon vvneei. 


16. 


TINE ELECTRIC PIANO & STRINGS 


After an intimate electric piano introduction, gradually pressing 
aown Tool peaai wiii prouuce a grdriuiooe siring souna. use 
effectively different Pitch Bends for A and B. 


■i ~r 


DntA 1 n L/UIn I nUL r LU 1 t 

& STRING BELLS 


use Dreain uoniroi lor Tiuie soiu, anu rooi uoniroi lor siring 
accompaniment. 


1 o. 


nUnlNo 


iniLiai 1 oucn aiiows you lo enjoy urass ensemuie. use ivioau- 
lation Wheel for vibrato. 




UUUDLt nAnr 


1 nis souna reprouuces very suuiie ainerences in aiiaCK. iniiiai 
Touch varies the tone. 


on 


CI cr'TDio nil iiTAD 


use iniiiai 1 oucn, iviouuiaiion vvneei dnu riicn oenu lo re- 
produce a variety of electric guitar and bass sounds. 


21. 


ELECTRIC BASS 


Combining same type of sound produces a rich bass sound, 
and using Initial Touch produces skillful plucking effect. 


22. 


HARPSICHORD 


By detuning A and B, you can enjoy stereo effect. 


23. 


VIBRAPHONE 


Same type of sound on both sides, however, different vibrato 
speea wiaens ine sounu. 


24. 


BREATH CONTROL SAX 

cx DnAoo nUnlNo 


This is a brass (trombone-like) and Sax duet. Use Foot Control 
Tor iromoone, ana Dream uoniroi lo coniroi sax. aiso, use 
Modulation Wheel for vibrato. 


CD, 


riVi rlAINU 


by aeiuning a ana d, you can enjoy siereo eneci. 
Initial Touch gives expression to the tone. 


26. 


MODULATION WHEEL TIMPANI 

& ORCHESTRA 


Add timpani to orchestra by using Modulation Wheel, and use 
different Pitch Bends for A and B effectively. 


27. 


TIME WARP & BELL VOICE 


Use Modulation Wheel to produce futuristic time warp sound. 




1 UDtnlot 


use Moauiaiion vvneei lo aaa eireci lo cnime souna ana enjoy 
stereo effect. Also enjoy reverberations after releasing keys. 




V 1 U LI v\ t IM O t iVI D Lt: 


oy using ivioauiaiion vvneei lo proauce viuraio, a lousy en- 
semble becomes professional. 


ou. 


rxAnilVidA 


1 nissounos iiKe a toik insirumeni. rroaucerun sounas oy using 
Modulation Wheel and Initial Touch. 


31. 


HARMOSYNTH 


This is a synthesizer sound like harmonica. Use Modulation 
Wheel for vibrato. 


32. 


ORCHESTRA & TRUMPET 


Play softly for orchestra and strongly for trumpet solo. 



Use Modulation Wheel for vibrato and tremolo. 
Use different Pitch Bends for A and B effectively. 



* Connect FC-3A or FC-7 Foot Controller to Foot Modulation terminal on rear panel of the DX7. 



DATA TABLES 



1 . These data tables give in table form ideas for utilizing to their maximum the functions of your 
TX216. 

Each page includes data in an upper row (A group) and lower row (B group), which together 
make up the data for one type of performance. Before shipping from the factory, the data for 
the A group are loaded into the first slot of the TF1 on the TX216 and the data for the B group 
are loaded into the second slot of the TF1. 

2. Since the data introduced here are produced for a DX7 which is to be connected as a MIDI 
keyboard, some of the function of voice are not available without using a Foot controller (FC3A 
or FC7) or a Breath controller (BC1). 

It is recommended to connect a Foot controller (FC3A or FC7) to the MODULATION terminal 
in the FOOT CONTROL section, a Breath controller (BG1) to the BREATH CONTROL terminal. 

3. For the functions of each voice in these data tables, the range values for the Modulation 
Wheel, Foot Control, Breath Control and After Touch are f rom 0 ^ 99 when used in connection 
with the DX7, but the TF1 only actually handles the 0 15 range. 

Thus, when setting the functions on the TF1 panel, use the table below to convert the 0 
99 values into the 0-^15 range. 



TF1 


0 


1 


2 


3 


4 


5 


6 


7 


8 


9 


10 


11 


12 


13 


14 


15 


DX7 


0 


6 


13 


19 


26 


33 


39 


46 


53 


59 


66 


72 


79 


86 


92 


99 



Ce livret sur les performances donne toutes les informations necessaires pour utiliser au 
maximum les donnees indues sur le TX216. Veuillez utiliser ce livret comme reference lorsque 
vous executez un morceau sur le TX216. 



1. 


PIANO ACOUSTIQUE 


L'effet de distorsion de hauteur ne se trouve que sur le cote 
A. 

En desaccordant A et B, la sonorite devient plus riche. 






2. 


CORDES HAUTES 


En desaccordant A et B, la sonorite devient plus riche. II est 
possible d'ajouter du vibrato en utilisant I'apres touche ou la 
molette de modulation, d'autre part le volume peut etre modifi^ 
a I'aide de la commande au pied. 


3. 


TROMPETTES 


Meme type de sonorite sur les deux cotes, cependant, la 
fonction du LFO est modifiee en vue d'obtenir un effet stereo. 
La touche initiale donne de I'expression et I'apres touche ne 
produit du vibrato que sur le cote A. 

De plus, si la touche est enfoncee pendant longtemps, le son 
ne se maintiendra que sur le cote B. 


4. 


CHOEURS D'HOMMES ET DE FEMMES 


Le vibrato produit par I'apres touche ou par la molette de 
modulation est plus fort pour le choeur d'hommes que pour le 

choeur voix de femmes. 


5. 


PIANO ELECTRIQUE 


Memes sonorites sur les deux cotes. La touche initiale donne 
de Texpression k la note et le vibrato peut etre ajoute a I'aide 
de la molette de modulation. 


6. 


ORGUE eiECTRIQUE 


Meme type de sonorite sur les deux cotes, cependant, comme 
la fonction du LFO est differente, l'effet stereo peut etre produit 
a I'aide de la molette de modulation. 


7. 


SYNTHETISEUR MAJESTUEUX 


En desaccordant A et B, la sonoriti devient plus riche et la 
touche initiale donne de I'expression a la note. 




SYNTHeilSEUR ELARGI 


Comme son nom I'indique, la production de la meme note sur 
les deux cotes A et B elargira la note. Le vibrato peut etre obtenu 
en utilisant la molette de modulation. 


9. 


GUITARES 


Deux sonorites sent mix^es, une guitare jazz sur le cote A et 

une guitare espagnole sur le cote B. En utilisant le niveau de 
ponderation du clavier il est possible d'obtenir d'agreables 
variations de tonality sur toute I'^tendue du clavier. 
La touche initiale donne de I'expression a la note et, en utilisant 
la molette de modulation pour produire du vibrato, la sonorite 
peut mime dtre itendue. 


10. 


ENSEMBLE DE VIOLONCELLES 


En desaccordant le m§me type de sonorite une sonorite 

brillante est obtenue. 

La molette de modulation permet de produire le vibrato et la 
touche initiale peut dtre utilisee pour produire un effet d'archet 


11. 


MAILLETAFRICAIN 


La distorsion de hauteur et le vibrato par molette de modulation 



n'est produit que du cote A, alors que le vibrato par I'apres 
touche n'est produit que du cote B. Des modifications de 
tonalite peuvent s'obtenir par la touche Initiale. 



12. 


PIANO eiECTRIQUE 
& CUIVRES AVEC 
COMMANDE DE PRESSION 


Pour le piano electrique, la modification de tonalite s'obtient 
par la touche initiale et, si la commande de pression est utilisee, 
la sonority des cuivres prend de rampleur. La molette de mo- 
dulation et I'apres touche donnent de I'expression, il en resulte 
une musique d'ensemble. Comme I'effet est plus prononce sur 

It? uUlc rV qut^ oUi uUlt? D, 1 Ullt^L olofcU col dUool dyioaUlc^. 


13. 


ORGUE 


La touche initiale permet d'appr§cier la difference de volume 

Uillit; lob OULob M t;l D, Ui 1 llllciyt? oUllUlU OC> Ut^)JlciUt^ Ut? ydUv/ilt? 

a droite (et vice versa). 


i A 
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1 Q Hoiitoiir Hii nonorotoiir rio I'onx/ol/^^rvrio Hor^looo lo oon Hq A 
L-d. lldULc^Ui Uu y t^l It^l dicUl Uc 1 ollVolUppc Ut^pidOC^ It^ oUll Ut; r\ 

vers B et I'effet stereo est agr6able. 


15. 


CLAV. 


L'effet st§r6o est obtenu en d^saccordant les c5te A et B. Le 
vibrato est produit par la molette de modulation. 


16. 


PIANO eiECTRIQUEA 

SONORITE METALLIQUE ET GORDES 


Apres une Introduction intime au piano electrique et en en- 
fonpant progressivement la pedale une sonorite grandiose de 

^/^rHoc 1 ltilico7 qv/oo offioooito iino Hict^rel/^ri Ho Hcaiitoiir Hif_ 
UUlUco. vJllMoc^Z. dVt?L» c^l llUdUllc? Ullt? UlolUiolUil Ut? lldUlC/Ui Ull- 

f^rente pour les cot6s A et B. 


1 / . 


Fl 1 ITP A\/PP PHK/lMANinF PRFQQIOM 
iLU 1 iZ Mv V_/L/IVIIVIr\INL/C UIZ rrlCOOIvJIN 

&CORDE A CLOCHES 


1 Itilioo7 la or^mmanHo Ho r^roccion r\rw\T loo o/^l/^o Ho fliito ot la 
ULIMoyZ. Id UUI 1 II 1 Idl lUt? UU picJooiUII pUUi IcJo bUIUo Uc llUlU cl Id 

commande au pied pour I'accompagnement avec la corde. 


1 ft 
1 O. 




1 Q t<^i ir'ho initicilo \/oiic normot H'q rir^ror'ior iin ortcomKlo Ho 
L_d lUUUIIC/ IIIILldlty VUUo {JoilllcL U d|J|JI CyUltyi Ull CiloUIIIUlo Ut^ 

cuivres. Utillsez la molette de modulation pour le vibrato. 


19. 


HARPE DOUBLE 


Cette sonority reproduit les differences subfiles de I'attaque. 

i Q trti ir*ho Initiolo mr^Hiflo io trknaliti£» 
L-d LUUL'IIO lllllldic? IIIUUIIIO Id LUlldllLu. 


20. 


GUITARE eLECTRIQUE 


Utilisez la touche initiale, la molette de modulation et la dis- 
torsion de hauteur pour obtenir des sonorites variees de guitare 

^lootriY*! 1 lo ot Ho Kqcco 


21. 


BASSE eiECTRIQUE 


La combinaison de sonorites de m6me type produit une so- 

nr»rito Ho Kqooo rir'ho ot I'litilioation Ho la tr»i loho i niti q lo r\rr»H i lit 
IIUi lit? Ut? Udoot? MUllcJ yi 1 UlllioaliUil Ut; Id lUUv>llo irlilldlt^ pi UUUIl 

un effet de pincement des cordes habile. 


99 

C.C., 
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Fn HocorT'/^rH a nt A ot R \/oiio /^KtioriHro7 iin offot otoroi^ 
dl Ut/odUUUI Udlll r\ C'l D VUUo UUllollUlcZ. Uli cllol olt^loU 

agreable. 


23. 


VIBRAPHONE 


M§me type de sonority des deux cdt^s, cependant, des vitesses 
de vibrato dlff^rentes §largissent le son. 


24. 


SAX AVEC COMMANDE DE PRESSION 
&COR 


II s'agit d'un duo de cuivre (du type trombonne) et de sax. 
Utilisez la commande au pied pour le trombone et la commande 

Ho r^rooci/^n x^cwxt orMnfYicinHor lo oqv 1 ltilico7 oiicci Iss m/^lotto 
Uc^ pit^oolUll pUUf UUillllldllUcfl It^ odA. UlllloC/^L dUool Id IIiyi6lLc7 

de modulation pour le vibrato. 


25. 


PIANO FM 


En desaccordant A et B, vous obtenez un bel effet stereo. La 

T/^iir^ho Initialo Hr^nno Ho 1 'ovrM'oooir^n 
1 UUUl ic lllllldic; UUIIIIc; uc 1 CApitJoolUM. 


26. 


TIMBALES AVEC MOLETTE DE 


Ajoutez des timbales a I'orchestre en utilisant la molette de 

nrtr\Hi il otl/^n ot iitilioo? off lr»Q#^omont Hiff^rontoc Hiot/^rcl/^n Ho 
IMUUUIdllUI 1, t/l ULIIIoc?^ m ilv/dUUi 1 Ici 11 Ull lUi t/l Ut^o UlolUiolUil Ut^ 

hauteur sur les cot^s A et B. 


27. 


DEFORMATION TEMPORELLE 

>l TIN/1RRF HP PI nPHF 

Ot 1 IIVIDntZ LJC Vs-'L-wvyniZ 


Utilisez la molette de modulation pour produire une sonorite 

fiitiirioto a Hof/^rmati/^n tomr\<^rollo 
lUlUllblt; d Ucl vJl 11 IdllUI 1 IfcJl 1 IpUl tjllc. 


28. 


TUBERISE 


Utilisez la molette de modulation pour ajouter de I'effet a la 

Qonnrit*^ Hp oprilinn pf nhtpnP7 iin hpl pffpt ^tprpn Annri^oiPT 

aussi les reverberations apris 1© relachement des touches. 


29. 


ENSEMBLE DEVIOLONS 


En utilisant la molette de modulation pour produire le vibrato, 
un ensemble minable devient professionnel. 



30. 


KARIMBA 


Cette sonorite est celle d'un instrument folk. Produisez des 
sonorites amusantes en utilisant la molette de modulation et 

Id IL/UUIIC/ 1111110110. 


31. 


HARMOSYNTH 


II s'agit d'une sonorite de synthetiseur ressemblant a celle d'un 
harmonica. Utilisez la molette de modulation pour le vibrato. 


32. 


ORCHESTRE & TROMPETTE 


Jouez doucement avec I'orchestre et avec force pour le solo 



de trompette. Utilisez la molette de modulation pour le vibrato 
et le tremolo. Utilisez efficacement differentes distorsions de 
hauteur sur A et B. 



* Connectez una commande au pied a FC-3A ou FC-7 la borne pour p^dale de modulation, situee sur la face 
arriere du DX7. 



TABLES DE DONNEES 



1 . Ces tables vous off rent les renseignements dont vous avez besoin pour un utilisation optimale 
des fonctions du TX216. 

Les donnees correspondant k una fonction particuli6re sont presentees dans les pages qui 
suivent sous forme de tableaux a deux lignes: la ligne superieure et inferieure seront 
appellees groupe A et groupe B respectivement. Au depart de I'usine, les donnees du groupe 
A sont chargees sur le premier module TF1 constituant le TX216; les donnees du groupe B 
sont chargies sur le deuxi§me module TF1. 

2. Comme ces donnees sont destinees a un DX7 faisant office de clavier MIDI, certaines fonctions 
ne seront disponibles que si vous disposez d'une commande au pied (FC3A ou FC7) ou d'une 
commande de pression (BC1). 

II est recommand6 de connecter la commande au pied (FC3A ou FC7) a la prise MODULATION 
du bloc FOOT CONTROL, et la commande de pression (BG1) a la prise BREATH CONTROL. 

3. La plage de reglage de certaines fonctions n'est pas la meme pour le DX7 et le TF1 . La molette 
de modulation, la commande au pied, la commande de pression et l*apr6s-touche ont une 
plage de reglage qui va de 0 a 99 pour le DX7. Sur le TX1 cette plage va de 0 a 15. 

Les valeurs de la molette de modulation, de la commande au pied, de la commande de 
pression et de I'aprds touches envoyees a partir du DX7 sont automatiquement modifiees 
selon le tableau ci-dessous: 



TX216 


0 


1 


2 


3 


4 


5 


6 


7 


8 


9 


10 


11 


12 


13 


14 


15 


DX7 


0 


6 


13 


19 


26 


33 


39 


46 


53 


59 


66 


72 


79 


86 


92 


99 



In dieser Parameterliste fur Funktionen und Instrumentstimmen finden Sie alle notwendigen 
Infromationen, um die Instrumentstimmen und Funktionen mit dem TX216 voll ausschopfen zu 
konnen. Verwenden Sie dieses Handbuch fur den Einsatz des TX216. 



1. 


AKUSTISCHES KLAVIER 


DieHohenbeugung (PITCH BEND) tritt nur auf Abschnitt Aauf. 
Durch verschiedenes Stimmen von A und B wird der Klang 

reichhaltiger. 


2. 


HOME STREICHERSTIMMEN 


Durch unterschiedliches Stimmen von A und B wird der Klang 
wesentlich reichhaltiger. Das Vibrato kann uber 

Tastendruckansprechung (After Tuch) sowie Modulationsrad 
und die Lautstarke kann uber das FuBpedal gestuert werden. 


3. 


TROMPETE 


Der gleiche Sound auf beiden Seiten, iedoch wird die 
LFO-Einstellung verandert, um einen Stereo-Effekt zu erhalten. 

Der Anschlag bestimmt den Ausdruck eines Tons, wahrend 

Hio Tactonrlri ir'U'a ncnror^h 1 1 nn /Aftor Tmlr'h^ niir oiif AKcohnItt 
Ult/ 1 cloLC/l lUi UUi\cll iojji 1 U 1 ly ^/Allt?l lUUUilJ IIUi ciUI MUoOfllllU 

A Vibrato hervorruft. 

Falls die Taste fur lange Zeit gedruckt wird, ertont nur noch 

B. 


4. 


MANNLICHE UND WEIBLICHE 
CHORSTIMMEN 


Das durch die Tastendruckansprechung (After Touch) und 
Modulationsrad erzeugte Vibrato wirkt sich auf die mannlichen 
Stimmen starker aus als auf die weiblichen. 


5. 


ELEKTRISCHES KLAVIER 


Der Klang ist auf beiden Seiten identisch. 

Der Anschlag bestimmt den Ausdruck des Tons, wahrend 

Vibrato uber das Modulationsrad hinzugefugt werden kann. 


6. 


ELEKTRISCHE ORGEL 


Der Klang Ist auf beiden Seiten gleich, da die 
LFO-Elnstellungen unterschiedlich sind, Kann ein 
Stereo-Effekt uber das Modulationsrad hervorgerufen werden. 


7. 


POWER SYNTHESIZER 


Der Anschlag bestimmt den Ausdruck des Tons. Durch 
Entstimmen von A und wird der Klang reichhaltiger. 


8. 


FAT SYNTHESIZER 


Wie durch den Namen angedeutet, wird durch Erzeugen des 
gleichen Tons auf Abschnitt A und B der Sound wesentlich 
reichhaltiger. Vibrato kann uber das Modulationsrad erzeugt 
werden. 


9. 


GITARREN 


Dabel wird der Klang einerJazz-Gltarre (Abschnitt A) undeiner 
spanischen Gitarre (auf Abschnitt B) mit Hilfe der Keyboard- 
Pegelskalierung gemischt. Dadurch erhalten Sie interessante 
Tonanderungen uber den ganzen Tastaturbereich. 
Der Anschlag beeinfluBt den Ausdruck des Tons und durch 
Erzeugen von Vibrato mit dem Modulationsrad kann der 
Klangbereich noch weiter ausgedehnt werden. 


10. 


CELLO-ENSEMBLE 


Durch unterschiedliches Stimmen der Noten der gleichen. 
Instrumente wird ein reichhaltiger Streicherklang erzielt. Der 
Anschlag erzeugt einen "Bogen"-Effek und das 
Modulationsrad erzeugt das Vibrato. 


11. 


AFRIKANISCHES MALLET 


Vibrato wird durch , Hohenbeugung (Pitch Bend) und 



Modulationsrad werden nur auf dem Abschnitt A erzeugt, 
wahrend Vibrato durch Tastendruckansprechung (After 
Touch) nur auf Abschnitt B hervorgebracht wird. Tone werden 
uber den Anschlag varilert. 



12. 


ELEKTRISCHES KLAVIER 
UND ATEMGESTEUERTER BAB 


Beim elektrischen Klavier werden die Tonanderungen durch 
den Anschlag bestimmt. Bei Einsatz von Atemsteuarung 
(Breath Control) scheinen Blechinstrumente zu splelen. Der 
Ausdruck wird durch das Modulationsrad und die 
Tastendruckansprechung (After Touch) festgelegt und Sie 
konnen ein Ensemble horen. Die Effekte wirken sich auf dem 
Abschnitt B starker aus. AuBerdem konnen Sie einen 
Steroeffekt erzeugen. 


13. 


KIRCHENORGEL 


Beim Anschlag treten auf dem linken und rechten Abschnitt 
verschiedene Lautstarkepegel auf, und das Klangbild scheint 
sich von links nach rechts zu bewagen. 


14. 


SYN RISE 


Die Tonhohenhullkurve (PEG) verschiebt das musikalische 
Intervall von A nach B und ein Stereo-Effekt wird erzeugt. 


15. 


KLAVICHORD 


Durch unterschiedliches Stimmen von A und B wird ein 
Stereo-Effekt erzeugt. Vibrato wird uber das Modulationsrad 
gesteuert. 


16. 


ELEKTRISCHE KLAVIER UND 
STREIGHER 


Nach einer gefuhlvollen Klaviereinfuhrung konnen Sie durch 
langsames Treten des Pedals einen kraftvollen Streichersound 
erzeugen und sich ganz Ihren Phantasien hingeben. Setzen 
sie verschiedene Hohenbeugungsgrade (Pitch Bend) fur A und 
B ein. 


17. 


ATEMGESTEUERTE QUERFLOTE 

& STREICHER 


Verwenden Sie die Atemsteuerung (Breath Control) fur das 
Querflotensolo und das FuBpedal fur die Streicherbegleitung. 


18. 


HORNER 


Der Anschlag (Initial Touch) ruft den Blechinstrument-Sound 
hervor. Verwenden Sie das Modulationsrad fur das Hinzufugen 
von Vibrato. 


19. 


DOPPELHARFE 


Hier werden sehr subtile Anderungen im Anschlagerzeugt. 
Der Anschlag (Initial Touch) bestimmt den Ausdruck des 

Klangs... 


20. 


ELEKTRISCHE GITARRE 


Erzeugen Sie die verschiedenen Sounds mit Hilfe der Hohen- 
beugung (Pitch Bend), Modulationsrad und Anschlag (Initial 

Touch). 


21. 


E-BA3 


Durch Erzeugen von gleichartigen Klangen wird ein reichhal- 
tig^r, BaB-sound erzeugt, wahrend der Anschlag (Initial Touch) 
den Eindruck von gezupften Saiten erweckt. 


22. 


HARMONIUM 


Durch unterschiedliches Simmen von A und B konnen Sie einen 
Stereo-Effekt erzeugen. 


23. 


VIBRAPHON 


Der sound ist auf A und B gleichartig. Durch unterschiedliche 
Vibratogeschwindigkeit wird der Klang reichhaltiger. 


24. 


ATEMGESTEUERTES SAXOPHON 
& HORNER 


Damit wird ein Posaunen/Saxophon-Duettsimuliert. Das Pedal 
steuert die Posaune und die Atemsteuerung (Breath Control) 
das Saxophon. Vibrato wird uber das Modulationrad hinzu- 
gefiigt. 


25. 


FM KLAVIER 


Durch unterschiedliches Stimmen der A und B Abschnitt wird 

ein Stereo-Effekt hervorgerufen. 
Der Anschlag verleiht den Ausdruck. 




r\tootLrAUr\t 

UND ORCHESTER 


Das Modulationsrad fugt dem Orchester Kesselpauken hinzu. 
Dabei sollte die unterschiedliche Hohenbeugung zwischen A 
und B wirkungsvoll eingesetzt werden. 


27. 


SPACE-MUSIK UND GLOCKE 


Damit laBt sich ein futuristischer Sound hervorrufen. 



28. 


TUBERISE 


Mit dem Modulationrad werden Glocken hinzugefugt. Hierbei 
wird ein Steroeffekt bewirkt. Nach Tastenfreigabe tritt Nach- 
klang auf. 


29. 


VIOLINEN-ENSEMBLE 


Das Modulationsrad ruft das Vibrato hervor. Damit wird selbst 
die jammerlicheste Fiedeltruppe in ein Spitzenorchester ver- 

wandelt. 


30. 


CARIIVIBA 


Ein lateinamehkanisches Instrument. Erzeugen Sie heitere 
Klange uber Modulationsrad und Anschlag (Initial touch). 


31. 


HARMONIKA-SYNTHESIZER 


Simuliert den Klang einer Mundharmonika. Fugen Sie mit dem 
Modulationsrad Vibrato hinzu. 


32. 


TROMPETE UND ORCHESTER 


Damit wird eine Solotrompete mit leiser Orchesterbegleitung 



simuliert. 

Vibrato und Tremolo werden mit dem Modulationsrad erzeugt. 
Verwenden Sie fur A und B verschiedene Tonhohenbeugung 
(Pitch Bend). 



* SchlieBen Sie das FC-3A oder FC-7 FuBpedal an der Ruckwand des DX7 an. 



DATENTABELLEN 



1. Diese Datentabellen sollen Ihnen Anregungen zum wirkungsvollsten Einsatz Ihres TX216 
geben. 

Jede Seite besteht aus zwei Abschnitten : A und B. Diese Abschmitte ergeben den Klang 
einer Instrumentstimme. Die Daten des Abschnitts A sind vom Werl< in das erste. TF1 Modul 
einprogrammiert worden. Die Daten des Abschnitts B warden in das 2. TF1 Modul geladen. 

2. Da die hier aufgefuhrten Daten fur einen DX7 erstellt sind, konnen einige Funktionen nur 
mit einem FuBpedal (FC3A od. FC7) Oder einer Atemsteuerung (BC1) aktivierl werden. Sie 
sollten daher das FuBpedal (FC3A od. FC7) an den mit MODULATION bezeichneten AnschluB 
des FOOT GONTROL-AnschluBfeldes und eine Atemsteuerung (BG1) am 
Atemsteuerung-AnschluB (BREATH CONTROL) anschlieBen. 

3. Die Funktionsdaten der Instrumentstimmen liegen fur Modulationrad, FuBpedal, Atem- 
steuerung (Breath Control) und Tastendruckansprechung (After Touch) beim DX7 in einem 
Bereich von 0 ^ 99. Fur das TF1 liegt der Bereich zwischen 0 ^ 15. 

Die vom DX7 gesendeten Bereichswerte fur Modulationsrad, FuBpedal, Atemsteuerung und 
Tastendruckansprechung werden automatisch entsprechend der unteren Tabelle umge- 
wandelt. 



TX216 


0 


1 


2 


3 


4 


5 


6 


7 


8 


9 


10 


11 


12 


13 


14 


15 


DX7 


0 


6 


13 


19 


26 


33 


39 


46 


53 


59 


66 


72 


79 


86 


92 


99 



ACOUSTIC PIANO 
PIANO ACOUSTIQUE 
AKUSTISCHES PIANO 



< NAME > 



ACC. PIANO 



I 

: 

ALGO } 16 

MID C i C 3 

F.B i 7 

SYNC I ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



49 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 35 00 00 00 



ON 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 


M 


FC FF 


D 


RI 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


m RC 


R 


M V 


TL 


1 c 


N 


01 .00 00 


+0 


70 


23 


17 46 99 


79 


00 


00 


00 


-L D#2 


00 -L 


6 


0 4 


99 


2 


F 


74.13 87 


+0 


66 


61 


64 55 99 


82 


00 


00 


20 


-L A 7 


00 -L 


1 


0 2 


80 


3 


N 


01 .00 00 


-1 


65 


15 


13 43 99 


88 


00 


00 


00 


-L C 4 


95 -L 


3 


0 1 


77 


4 


N 


04 . 00 00 


+ 1 


64 


14 


11 43 99 


88 


00 


00 


00 


+L C 0 


87 -E 


6 


0 1 


77 


5 


N 


20.00 00 


+2 


72 


16 


00 42 99 


92 


00 


00 


20 


-L G#0 


84 -L 


4 


0 3 


72 


6 


N 


08.00 00 


4-7 


94 


19 


00 42 99 


92 


00 


00 


08 


+L B 1 


00 -L 


0 


0 1 


58 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 



LEVEL ATT 



< P. BENDER > 
range step 



007 



05 



00 



< MODULATION > 
MOD 



F.C 



B.C A-TCH 



range 

pitch 
amp 

EG~bias 



19 

ON 
ON 
ON 



00 


00 


86 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME > 



ACC- PIANO 



it tl I 



ALGO 
MID C 
F.B 
SYNC 



16 
C 3 
7 

CN 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



49 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 35 00 00 00 ON 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S 


> 




OP 


M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 c 


N 


01 .00 


00 


+7 


70 


23 


17 


46 


99 


79 


m 


00 


00 


-L 


D#2 


00 


-L 


6 


0 


3 


99 


2 


F 


74.13 


87 


+7 


66 


61 


64 


55 


99 


82 


00 


00 


20 


-L 


A 7 


00 


-L 


1 


0 


2 


80 


3 


N 


01 .00 


00 


+3 


65 


15 


13 


43 


99 


88 


00 


00 


00 


-L 


F 2 


09 


-L 


3 


0 


1 


77 


4 


N 


05 . 00 


00 


+5 


64 


14 


11 


43 


99 


88 


00 


00 


00 


+L 


C 0 


87 


-E 


6 


0 


1 


77 


5 


N 


20.00 


00 


+7 


72 


16 


00 


42 


99 


92 


00 


00 


20 


-L 


G#0 


84 


-L 


4 


0 


3 


72 


6 


N 


08.00 


00 


+0 


94 


19 


00 


42 


99 


92 


00 


00 


08 


+L 


B 1 


00 


-L 


0 


0 


1 


58 



POLY 


< PORTAMENTO > | 


< MODULATION > 








/MONO 


mode g1 iss time | 














• 1 




MOD 


F.C 


B.C 


A. TCH 


POLY 


retai OFF 00 | 
















i 

;„...... J 




range 


00 


00 


00 


99 


LEVEL ATT 


< P. BENDER > i 


p i tch 


OFF 


OFF 


OFF 


ON 




range step \ 


amp 


OFF 


OFF 


OFF 


OFF 




....... .. „ .. : 


EG-bias 


OFF 


OFF 


OFF 


OFF 


007 


00 00 I 
: 













2. HIGH STRINGS 

2. CORDES HAUTES 

2. HOHE STREICHERSTIMMEN 



< NAME > 



HI STRINGS 



"I 



I \ 



I ALSO 
I MID C 

F.B 
I SYNC 



02 

G#l 

7 

ON 







< PITCH 


ENVELOPE 


> 




Rl 


R2 


R3 R4 


LI L2 


L3 


L4 


94 


67 


95 60 


50 50 


50 


50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 38 



33 



17 00 OFF 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M V 


TL 


1 c 


F 


1 .000 00 


+2 


46 


33 


20 46 99 


92 


84 


00 


00 


-L A-1 


00 


-L 


2 


3 1 


99 


2 


N 


05.00 00 


+6 


99 


46 


00 44 99 


93 


87 


00 


00 


-L D#4 


00 


-L 


1 


0 1 


84 


3 C 


F 


1 .000 00 


+3 


46 


33 


20 43 99 


92 


84 


00 


00 


-L A-1 


00 


-L 


2 


3 0 


99 


4 


N 


05.00 00 


+2 


99 


46 


00 46 99 


93 


87 


00 


00 


-L D#4 


00 


-L 


1 


0 1 


84 


5 


N 


05.00 00 


-2 


99 


46 


00 43 99 


93 


87 


00 


00 


-L D#4 


99 


-L 


1 


0 0 


77 


6 


N 


10.00 00 


+0 


99 


46 


00 43 99 


93 


87 


00 


00 


-L D#4 


99 


-L 


1 


0 0. 


71 



POLY 
/MONO 


< PORTAMENTO > 
mode g1 iss time 


POLY 


retai OFF 01 


LEVEL ATT 


< P. BENDER > 1 
range step 


007 


i 

05 00 j 

! 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
p itch 
amp 

EG-bias 



53 


99 


00 


86 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 



< NAME > 



il HI STRINGS 

::> 1 



. ^ ..... .. 

:;;t::!i:t::::M t i 

! ! ALSO 

. , MID c 
' F.B 

SYNC 



I -02 
• G#l 
7 

ON 

.J . 



Rl 


R2 


< PITCH ENVELOPE > 
R3 R4 LI L2 L3 


L4 


94 


67 


95 60 50 50 50 


50 




WAVE 


SPD 


< LFO > 
DLY PMD AMD SYNC 


PMS 


SIN 


38 


33 17 00 OFF 


2 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 


OP 


M 


FC FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M V TL 


1 C 


F 


1 .000 00 


+2 


46 


33 


20 


46 


99 


92 


84 


00 


00 


-L 


A-1 


00 


-L 


2 


3 1 99 


2 


N 


05.00 00 


+6 


99 


46 


00 


44 


99 


93 


87 


00 


00 


-L 


D#4 


00 


~L 


1 


0 1 84 


3 C 


F 


1 .000 00 


+3 


46 


33 


20 


43 


99 


92 


84 


00 


00 


-L 


A-1 


00 


-L 


2 


3 0 99 


4 


N 


05.00 00 


+2 


99 


46 


00 


46 


99 


93 


87 


00 


00 


-L 


D#4 


00 


-L 


1 


0 1 84 


5 


N 


05.00 00* 


-2 


99 


46 


00 


43 


99 


93 


87 


00 


00 


-L 


D#4 


99 


-L 


I 


0 0 77 


6 


N 


10.00 00 


+ 0 


99 


46 


00 


43 


99 


93 


87 


00 


00 


-L 


D#4 


99 


-L 


1 


0 0 71 





POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time | 

I 

.„ .„ — „ — ^ „ 

retai OFF 00 | 



LEVEL ATT 



007 



< P. BENDER > 
range step 



05 



00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

EG-bias 



53 


99 


00 


86 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 



3. TRUMPET 
3. TROMPETTES 
3. TROMPETEN 



< NAME > 1 


[ < PITCH ENVELOPE > 

i Rl R2 R3 R4 LI L2 L3 L4 


TRUMPET A 1 


: 

99 67 95 60 49 51 50 52 


ALGO 
MID C 
F.B 
SYNC 


IB 
C 3 
7 

ON 




< LFO > 

WAVE SPO DLY PMD AMD SYNC PMS 
TRI 34 45 06 00 OFF 2 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S 


> 




OP 


M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 C 


N 


01 .00 


00 


+5 


70 


24 


19 


55 


99 


95 


53 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


4 


99 


2 


N 


02.10 


05 


-7 


99 


12 


22 


50 


85 


00 


00 


00 


00 


-L 


F 5 


96 


-E 


2 


0 


7 


45 


3 


N 


01 .00 


00 


+ 0 


41 


12 


22 


50 


99 


95 


95 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


3 


81 


4 


N 


01 .00 


00 


+0 


66 


76 


22 


50 


99 


61 


61 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


4 


74 




N 


06.24 


04 


-1 


48 


12 


22 


50 


99 


61 


61 


00 


00 


-L 


A-1 


00 


-L 




0 


0 


50 


i 6 


N 


08.47 


21 


+0 


42 


56 


20 


70 


99 


00 


00 


00 


00 


-L 


A-1 


00 


-L 


7 


0 


3 


99 



POLY 
/MONO 



POLY 



LEVEL ATT 



007 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 00 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

EB-b i as 



53 
ON 
ON 
ON 



00 


00 


86 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



»DiR1TH(li:..)i- 



i:::::::::::::::: 



< NAME > 



TRUMPET B 



l:j:::: :::::;::::: 

liii lilllii I'ts'l " 

riu'l u :::: |. 
j{:|.j||''».St|jii.||r"I.ii tut,'.'. 
:::::::u::::$:::. |:j 

::::::::»::::::;: 



...RUilMlltlliiKHt I 



« ... 



ALGO 
MID C 



'"5 F.B 
SYNC 



18 
C 3 
7 

ON 







< PITCH 


ENVELOPE > 




Rl 


R2 


R3 R4 


LI L2 L3 


L4 


86 


67 


95 99 


52 49 50 


50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 



35 00 



00 



00 OFF 







< FREQ > 


< 


ENVELOPE 


> 


< KBD SCALE > < S > 


OP 


M FC FF D 


Rl R2 


R3 R4 LI 


L2 L3 L4 


LD LC BP RD RC R M V TL 



N 01 .00 00 +0 

N 02.10 05 +0 

N 01 .00 00 4-0 

N 01 .00 00 +0 

N 06.24 04 -1 

N 08.47 21 +0 



70 24 19 55 99 86 86 00 
99 12 22 50 85 85 85 00 

41 12 22 50 99 99 96 00 
66 76 22 50 99 61 61 00 
48 12 22 50 99 61 61 00 

42 56 20 70 99 00 00 00 



00 
00 



00 



-L A-1 
-L F 5 
-L A-1 
-L A-1 
-L A-1 
-L A-1 



00 -L 2 
96 -E 2 
00 -L 5 
00 -L 5 
00 -L 5 
00 -L 7 



0 7 

0 3 

0 2 

0 3 

0 0 

0 3 



99 
50 
79 
74 
50 
99 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai 



OFF 



LEVEL ATT 



< P. BENDER > 
range step 



007 



02 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



4. MALE & FEMALE CHOIR 

4. CHOEUR D'HOMMES ET DE FEMMES 

4. MANNLICHE UND WEIBLICHE CHORSTIMMEN 



< NAME > 
MALE CHOIR 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



75 80 75 60 



50 50 50 50 



ALGO 
Mlfi C 
F.B 
' ' SYNC 



29 
ON 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 35 



33 



36 



38 



OFF 



I POLY 

i /MONO 



< PORTAMENTO > 
mode gl iss time 



POLY 



retai 



OFF 



00 



1 LEVEL ATT i 

\ I 



< P. BENDER > 
range step 



007 



05 



00 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL j 


1 


C 


i ^ 




00 


+3 


47 


80 


22 


52 


99 


99 


99 


00 


99 


-L 


F#2 


99 


-L 


0 


0 


0 


91 1 


2 


C 


! N 


05 . 00 


00 


-3 


47 


20 


22 


50 


99 


99 


97 


00 


99 


~L 


C 2 


99 


-L 


0 


0 


0 




3 


C 


\ ^ 


2692. 


43 


+ 0 


40 


80 


22 


52 


99 


99 


99 


00 


00 


-L 


F#2 


15 


-L 


0 


0 


0 


78 1 


4 




\ ^ 


01 .00 


00 


+2 


60 


20 


22 


50 


99 


99 


97 


00 


00 


-L 


F 1 


08 


-L 


0 


0 


0 


79 i 




C 




02 . 00 


00 


-3 


48 


80 


22 


54 


99 


99 


99 


00 


18 


-L 


E 3 


00 


-L 


0 


0 


0 


99 i 


6 




i N 


01 -00 


00 


+3 


99 


80 


22 


30 


99 


99 


99 


00 


00 


-L 


D#2 


62 


-L 


0 


0 


0 


83 1 



< MODULATION > 










MOD 


F.C 


B.C 


A.TCH 


range 


53 


00 


00 


53 


pitch 


ON 


OFF 


OFF 


ON 


amp 


OFF 


OFF 


OFF 


OFF 


EG-bias 




OFF 




OFF 


OFF 


OFF 



Rl 


R2 


< PITCH ENVELOPE > 
R3 R4 LI L2 L3 


L4 




18 


ocj 


99 99 49 49 50 


50 




WAVE 


SPD 


< LFO > 
DLY PMD AMD SYNC 


PMS 


" 

SIN 


39 


35 91 02 OFF 


1 



I::::::::::::::! 



Hiiliiiii 

illiiiiill.... 

iliiiiiiiljj 



< NAME > 
FEM. CHOIR 



ALGO 



01 



MID C I C 3 
F.B {4 
SYNC ! ON 



< FREQ > < ENVELOPE > < KBD SCALE > < S > 

OP M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 




01 .00 


00 


-7 


51 


55 


53 


64 


61 


88 


85 


00 


00 


-L 


A-1 


00 


-L 


0 


3 


0 


97 


2 




i N 


01 .00 


00 


+0 


69 


83 


80 


98 


69 


81 


96 


99 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


62 


3 


c 


i N 


01 .00 


00 


+0 


42 


20 


53 


57 


99 


94 


97 


00 


00 


-L 


A-1 


00 


-L 


0 


3 


3 


99 


4 




i N 


01 .02 


02 


+3 


72 


56 


41 


12 


48 


67 


67 


09 


00 


-L 


A-1 


00 


-L 


0 


0 


1 


99 


5 




i F 


2692 . 


43 


-1 


35 


21 


36 


63 


99 


90 


85 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


1 


46 


6 




i N 


01 .00 


00 


+1 


99 


72 


48 


17 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


66 



POLY 
/MONO 


< PORTAMENTO > 1 
mode gl iss time | 


|. .. — . 

1 POLY 


retai OFF 00 \ 






LEVEL ATT 


< P. BENDER > 1 

range step | 

1 


007 


I 

05 00 i 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



i 



53 


00 


00 


53 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



5. ELECTRIC PIANO 

5. PIANO ELECTRIQUE 

5. ELEKTRISCHES KLAVIER 



< NAME > 

: t 

'1 ELEC.PNO A 



:i !... ::::::t i it: i :t 



ii:iil!i::t :iii:i::t::ii:i:i:isi:it i 



ALGO 


05 


MID C 


C 3 


F.B 


6 


SYNC 


ON 







< PITCH 


ENVELOPE > 




m 


R2 


R3 R4 


LI L2 L3 


L4 


99 


99 


99 99 


50 50 50 


50 • 



WAVE 



< LFO > 

SPD DLY PMD AMD SYNC PMS 



SIN 



15 33 



00 OFF 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD RC 


R 


M V 


TL 


1 


C 


N 


01 .00 


00 


-f-3 


96 


25 


25 


67 


99 


75 


00 


00 


00 


-L 


A-1 


00 -L 


3 


0 7 


99 


2 




N 


26.18 


54 


+ 0 


95 


50 


35 


78 


99 


75 


00 


00 


00 


-L 


A-1 


01 -L 


3 


0 7 


75 


3 


c 


N 


01 .00 


00 


+ 0 


95 


20 


20 


50 


99 


95 


00 


00 


00 


-L 


A-1 


00 -L 


3 


0 2 


99 


4 




N 


01 .00 


00 


+ 0 


95 


29 


20 


50 


99 


95 


00 


00 


00 


-L 


A-1 


00 -L 


3 


0 6 


89 




c 


N 


01 .00 


00 


-7 


95 


20 


20 


50 


99 


95 


00 


00 


00 


-L 


A-1 


00 -L 


3 


0 0 


99 


6 




N 


01 .00 


00 


+7 


95 


29 


20 


50 


99 


95 


00 


00 


00 


-L 


D 3 


19 -L 


3 


0 6 


79 



POLY 
/MONO 


< PORTAMENTO > * 
mode g1 iss t ime 


POLY 


retai OFF 00 


LEVEL '""^^^^^^ 


< pTbender > 

range step 


007 


02 00 



< MODULATION > 
MOD 



range 
pitch 
amp 

EG-bias 



F.C 



B.C A.TCH 



53 


00 


99 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 



< NAME > 
ELEC.PNO B 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 I 



iiiiiiiiiiliiiiiiiiiliiiiiiiiiili v'-'H liiiili !:!! !l !!!!:!! 11 iliiliiiiiiiiiiil i 


ALGO 
MID C 
F.B 


05 
C 3 
6 


1 

WAVE 


SPD 


< 

DLY 


LFO > 
PMD AMD 


SYNC 


s 



PMS 




SYNC 


ON 


SIN 


15 


33 


00 00 


OFF 


2 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


01 .00 


00 


+3 


96 


25 


25 


67 


99 


75 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 


7 


99 


2 




N 


26.16 


54 


+0 


95 


50 


35 


78 


99 


75 


00 


00 


00 


-L 


A-1 


01 


-L 


3 


0 


7 


75 


3 


c 


N 


01 .00 


00 


+ 0 


95 


20 


20 


50 


99 


95 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 


2 


99 


4 




N 


01 .00 


00 


+ 0 


95 


29 


20 


50 


99 


95 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 


6 


89 


5 


c 


N 


01 .00 


00 


-7 


95 


20 


20 


50 


99 


95 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 


0 


99 


6 




N 


01 .00 


00 


+7 


95 


29 


20 


50 


99 


95 


00 


00 


00 


-L 


D 3 


19 


-L 


3 


0 


6 


79 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 00 



LEVEL ATT 


< P. BENDER > 
range step 


007 


02 00 



< MODULATION > 



MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


99 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 



S. ELECTRIC ORGAN 
8. ORGUE ELECTRIQUE 
e. ELEKTRISCHE ORGEL 



< NAME > 



j E. ORG AN A j 



< PITCH ENVELOPE > j 
Rl R2 R3 R4 H L2 L3 L4 I 



ALGO i 31 

MID C j C 3 

F.B 17 

SYNC i ON 



99 99 99 99 

t 

i 


50 


50 


50 50 





< LFO > 

i WAVE SPD DLY PMD AMD SYNC PMS 



TRI 40 00 00 00 OFF 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 


OP 


M 


FC FF 


D 


Rl 


R2 


R3 


R4 


Ll 


L2 


L3 


L4 


LD 


LC 


BP 


RD RC 


R 


M V TL 


1 c 


N 


00.50 01 


+0 


99 


S0 


22 


m 


99 


99 


99 


m 


m 


HL 




m «L 




1 0 99 


2 C 


N 


01 .00 00 


+ 1 


99 


20 


22 


90 


99 


99 


97 


00 


00 


-L 


A-t 


10 -L 


0 


1 0 99 


3 C 


N 


01 .50 50 


+4 


99 


80 


54 


82 


99 


99 


99 


00 


00 


~L 


A-1 


00 -L 


0 


1 0 99 


4 C 


N 


03.00 00 


+7 


99 


59 


99 


90 


99 


70 


70 


00 


00 


-L 


A-1 


00 -L 


0 


0 0 99 


5 C 


N 


02.00 00 


+7 


99 


54 


22 


90 


99 


75 


99 


00 


00 


-L 


A-1 


00 -L 


0 


0 0 64 


6 


F 


1995. 30 


+7 


99 


84 


22 


90 


99 


00 


00 


00 


00 


-L 


A-1 


00 -L 


0 


0 0 99 



POLY 


< PORTAMENTO > 


/MONO 


\ mode gl iss time 


POLY 


retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 

MOD 


F .C 


B.C 


A.TCH 


ran^B 


m 


19 


m 


00 


pitch 


ON 


ON 


OFF 


ON 


amp 


ON 


OFF 


OFF 


OFF 


EB-bias 


OFF 


OFF 


OFF 


OFF 







< PITCH 


ENVELOPE > 




Rl 


R2 


R3 R4 


Ll L2 L3 


L4 


99 


99 


99 99 


50 50 50 


50 



< NAME > 
E, ORGAN B 



ALGO 
MID C 
F.B 
SYNC 



25 
C 3 
1 

ON 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 



00 00 00 OFF 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 R4 


Ll 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


N 


00 . 50 


00 


+7 


95 


99 


99 90 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


99 


2 


c 


N 


01 .00 


00 


-7 


99 


99 


22 90 


99 


99 


97 


00 


00 


-L 


A-1 


10 


-L 


0 


0 


0 


99 


3 


c 


N 


01 .50 


50 


+4 


99 


99 


99 82 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


3 


99 


4 


c 


N 


04.08 


02 


+1 


91 


57 


99 90 


99 


85 


85 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


3 


76 


5 


c 


N 


01 .00 


00 


+2 


99 


99 


99 90 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


4 


96 


6 




N 


04 .00 


00 


-7 


99 


99 


99 90 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


62 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode gl iss time 



retai 



OFF 



LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 










MOD 


F.C 


B.C 


A.TCH 


range 


53 


00 


00 


00 


pitch 


ON 


OFF 


OFF 


OFF 


amp 


ON 


OFF 


OFF 


OFF 


EB-bias 


OFF 


OFF 


OFF 


OFF 



7. POWER SYNTHESIZER 

7. SYNTHETiSEUR MAJESTUEUX 

7. POWER SYNTHESIZER 





iliiiiiiii 













< NAME > 
POWERSYN A 



< PITCH ENVELOPE > 
Rl n2 m M LI L2 L3 L4 



ALGO 
MID C 
F.B 
SYNC 



07 
C 2 
7 

ON 



99 99 99 99 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 44 



00 00 ON 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC FF 


D 


m 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M V 


TL 


1 c 


N 


02.00 00 


-1 


82 


27 


17 67 99 


94 


95 


00 


00 


-L A-1 


00 


-L 


5 


0 0 


96 


2 


N 


01 .00 00 


+ 1 


90 


32 


28 99 99 


90 


03 


00 


00 


-L A-1 


00 


-L 


3 


0 7 


85 


3 C 


N 


03.00 00 


+ 0 


99 


27 


14 67 99 


94 


75 


00 


00 


-L A-1 


00 


-L 


4 


0 0 


99 


4 


N 


01 .00 00 


-3 


99 


21 


14 67 99 


85 


97 


00 


00 


-L B 2 


32 


-L 


6 


0 7 


94 


5 


N 


01 .00 00 


+2 


96 


27 


20 67 99 


96 


96 


97 


00 


-L A-1 


00 


-L 


4 


0 7 


99 


6 


N 


13.00 00 


+0 


60 


71 


18 67 93 


94 


00 


00 


00 


-L A-1 


00 


-L 


2 


0 7 


79 





Illjjjijjjijjiiijijjjiijjjjii! : : 
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< NAME > 



POWERSYN B 



ALGO 
MID C 
F .B 

SYNC 



07 
C 2 
6 

ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 



44 00 00 00 



ON 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 


OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M V TL 


1 c 


N 


04.00 00 


-1 


82 


27 


17 67 99 


94 


95 


00 


00 


-L A-1 


m 


-L 


5 


0 0 96 


2 


N 


01 .00 00 


+ 1 


90 


32 


28 99 99 


90 


03 


00 


00 


-L A-1 


00 


-L 


3 


0 6 99 


3 C 


F 


1 .622 21 


+7 


80 


27 


14 67 99 


94 


75 


00 


00 


-L A-1 


00 


-L 


4 


0 6 99 


4 


N 


07 . 00 00 


-2 


69 


21 


14 67 99 


46 


00 


00 


00 


-L B 2 


32 


-L 


6 


0 2 90 


5 


N 


03.00 00 


+3 


81 


27 


20 67 99 


96 


93 


97 


00 


-L A-1 


00 


-L 


4 


0 6 87 


6 


N 

:..„...«, 


11 .00 00 


+0 


74 


71 


18 67 93 


94 


00 


00 


00 


-L A-1 


00 


-L 


5 


0 0 88 



POLY 
/MONO 



< PORTAMENTO > 
mode gl iss time 



POLY 



j retai OFF 00 



LEVEL ATT i 

i 



007 



< P. BENDER > 
range step 

02 00 



< MODULATION > 










MOD 


F.C 


B.C 


A.TCH 


range 


53 


00 


00 


00 


pitch 


ON 


OFF 


OFF 


OFF 


amp 


ON 


OFF 


OFF 


OFF 


EG-bias 


OFF 


OFF 


OFF 


OFF 



8. FAT SYNTHESIZER 

8. SYNTHETISEUR GRAVE 

8. FAT SYNTHESIZER 



< NAME > 
FATSYNTH A 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



ALGO 
MID C 
F.B 
SYNC 



02 



7 

ON 



i 

i 94 

i 


67 


95 60 


50 50 50 


50 


1 
j 




< LFO 


> 




j WAVE 


SPD 


DLY PMD 


AMD SYNC 


PMS 



SIN 



38 



33 



32 



00 



OFF 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M V 


TL 


1 c 


F 


1 .000 00 


-7 


71 


41 


54 


61 


99 


95 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 0 


99 


2 


N 


01 .00 00 


-7 


59 


46 


05 


38 


98 


95 


95 


00 


00 


-L 


C 1 


02 


-L 


0 


0 0 


86 


3 C 


F 


1 .202 08 


+7 


71 


41 


54 


61 


99 


95 


99 


00 


00 


-L 


A-1 


00 


~L 


0 


0 0 


99 


4 


N 


01 .00 00 


_2 


56 


13 


05 


35 


99 


96 


94 


00 


00 


-L 


G 2 


20 


-L 


0 


0 0 


82 


5 


N 


01 .00 00 


+0 


56 


13 


04 


33 


99 


96 


94 


00 


00 


-L 


D#4 


00 


-L 


0 


0 0 


77 


6 


N 


04.00 00 


+2 


56 


13 


03 


33 


99 


96 


94 


00 


00 


~L 


D«4 


00 


-L 


0 


0 0 


64 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode gl isB time 



retai 



OFF 



00 



LEVEL ATT 



< P. BENDER > 
range step 



007 



02 



00 



< MODULATION > 
MOD 



range 

pitch 
amp 

EG-bias 



F.C 



B.C 



A.TCH 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



:: :*...■: 



ii::: :::t :::: 



::: 

::::!:; :::: 



1 < NAME > 
1 FATSYNTH B 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



ALGO 
MID C 
F.B 
SYNC 



02 
C 2 
7 

ON 



94 67 95 60 



50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 38 33 32 00 OFF 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


F 


1 .000 


00 


-7 


71 


41 


54 


61 99 


95 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


99 


2 




N 


01 .00 


00 


-7 


59 


46 


05 


38 98 


95 


95 


00 


00 


-L 


C 1 


02 


-L 


0 


0 


0 


86 


3 


C 


F 


1 .202 


08 


+7 


71 


41 


54 


61 99 


95 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


99 


4 




N 


01 .00 


00 


_2 


56 


13 


05 


35 99 


96 


94 


00 


00 


-L 


G 2 


20 


-L 


0 


0 


0 


82 


5 




N 


01 .00 


00 


+0 


56 


13 


04 


33 99 


96 


94 


00 


00 


-L 


D#4 


00 


-L 


0 


0 


0 


77 


6 




N 


04 .00 


00 


+2 


56 


13 


03 


33 99 


96 


94 


00 


00 


-L 


D#4 


00 


-L 


0 


0 


0 


64 



POLY 


< PORTAMENTO > | 


< MODULATION > 








/MONO 


mode g1 iss time | 














[ 




MOD 


F.C 


B.C 


A.TCH 




— " 1 




POLY 


retai OFF 00 | 

j 












range 


53 


00 


00 


00 




1 LEVEL ATT 


< P. BENDER > j 


pitch 


ON 


OFF 


OFF 


OFF 


1 


range step { 


amp 


OFF 


OFF 


OFF 


OFF 


1 


s 


EG-b i as 


OFF 


OFF 


OFF 


OFF 




j 


007 


02 00 j 




1 
1 









9. GUITARS 
9. GUITARES 
9. GITARREN 





1 


















;!!:!::::!:!::::!}!!!;:;;•• 
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< NAME > 
JAZZ GUITR 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



75 80 75 60 



50 50 50 50 



ALGO i 08 
MID C i C 3 



1 F.B 



I 



SYNC j ON 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 35 00 01 03 OFF 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


01 .00 


00 


+0 


74 


85 


27 


70 


99 


95 


00 


00 


00 


~L 


A-1 


00 


-L 


4 


0 


3 


99 


2 




N 


03 .00 


00 


+ 0 


91 


25 


39 


60 


99 


86 


00 


00 


00 


-L 


A-1 


65 


-L 


2 


0 


4 


97 


3 


C 


N 


01 .00 


00 


+ 0 


78 


87 


22 


75 


99 


92 


00 


00 


09 


-L 


G 2 


00 


-L 


3 


0 


7 


99 


4 




N 


03.00 


00 


•t-0 


81 


87 


22 


75 


99 


92 


00 


00 


00 


-L 


A- 1 


14 


-L 


4 


0 


4 


90 


5 




N 


03.00 


00 


+0 


81 


87 


22 


75 


99 


92 


00 


00 


00 


-L 


A-1 


15 


-L 


4 


0 


7 


92 


6 




N 


14.00 


00 


+0 


99 


57 


99 


75 


99 


00 


00 


00 


53 


-L 


C 3 


20 


-L 


0 


0 


5 


75 





POLY 
/MONO 



POLY 



LEVEL ATT 



007 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 00 



< P. BENDER > 
range step 



01 



00 



< MODULATION > 
MOD 



F.C 



B«C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME > 
SPANISHGTR 



ALGO 
MID C 
F.B 
SYNC 



14 
C 3 
4 

OFF 







< PITCH 


ENVELOPE > 




Rl 


R2 


R3 R4 


LI L2 L3 


L4 


98 


98 


75 60 


50 50 50 


50 



< LFO > 

WAVE BPD DLY PMD AMD SYNC PMS 



SIN 39 85 



01 00 OFF 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


01 .00 


00 


+0 


75 


79 


24 


66 


9f 


27 


00 


00 


00 


+E 


A«l 


00 


+E 


3 


0 


3 


88 


2 




N 


27.00 


00 


+2 


91 


98 


24 


53 


99 


27 


00 


00 


00 


-L 


F 1 


00 


-E 


3 


0 


1 


96 


3 


C 


N 


01 .00 


00 


+ 0 


75 


28 


24 


66 


99 


27 


00 


00 


00 


+E 


A#l 


00 


+E 


3 


0 


1 


99 


4 




N 


03.00 


00 


+0 


91 


28 


24 


53 


99 


27 


00 


00 


00 


-L 


F 1 


00 


-E 


3 


0 


2 


63 


5 




N 


01 .00 


00 


+0 


52 


23 


24 


53 


96 


27 


00 


00 


00 


-L 


D#3 


00 


-E 


3 


0 


3 


61 


6 




N 


05.00 


00 


-».0 


91 


28 


24 


53 


99 


27 


00 


00 


00 


-L 


G 0 


00 


-L 


3 


0 


2 


74 



POLY 



< PORTAMENTO > 



/MONO I mode gl iss time 



POLY 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



01 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



10. CELLO ENSEMBLE 

10. ENSEMBLE DE VIOLONCELLES 

10. CELLO-ENSEMBLE 



< NAME > 

CELLOS A 



::» t... .: musts 



< FREQ > 



ALGO j 15 

MID C I C 2 

F.B 1 7 

SYNC i ON 







< PITCH 


ENVELOPE 


> 




1 Rl 

i 


R2 


R3 R4 


LI L2 


L3 


L4 


j 

1 99 


99 


99 99 


50 50 


50 


50 







< LFO 


> 






WAVE 


SPD 


DLY PMD 


AMD 


SYNC 


PMS 


SIN 


33 


10 36 


00 


OFF 


1 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


01 .00 


00 


+ 1 


52 


30 


25 


43 


98 


99 


98 


00 


00 


~L 


A-1 


00 


-L 


2 


0 


1 


99 


2 




N 


01 .00 


00 


+ 0 


89 


67 


15 


51 


82 


90 


87 


00 


00 


-L 


A-1 


00 


-L 


1 


0 


1 


86 


3 


C 


N 


01 .00 


00 


-1 


50 


27 


35 


41 


95 


94 


94 


00 


80 


+L 


F 3 


60 


-L 


2 


0 


5 


99 


4 




N 


01 .00 


00 


+ 1 


96 


19 


20 


54 


99 


92 


89 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


2 


84 


5 




N 


05.00 


00 


-2 


53 


67 


38 


54 


86 


92 


84 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


2 


75 


6 




N 


12.00 


00 


+0 


53 


64 


48 


54 


70 


81 


52 


00 


25 


+L 


E 4 


00 


-L 


2 


0 


2 


54 





POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



05 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 

p i tch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME 



1 CELLOS B 



: i 


Rl 


R2 


< PITCH 
R3 R4 


ENVELOPE 
LI L2 


> 

L3 


L4 




99 


99 


99 99 


50 50 


50 


50 





! ::• •:: ::::::: il"".: H::::::::H:::::::::::::::::::::::: i I 



ALGO 
MID C 
F.B 
SYNC 



15 ' . 



< LFO > 

C 2 I I WAVE SPD DLY PMD AMD SYNC PMS 

7 ' 

ON 

I i 



SIN 33 10 36 00 OFF 











< FREQ 


> 








ENVELOPE 


> 








< KBD SCALE 


> 




< S 






OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


N 


01 .00 


00 


•♦'0 


52 


30 


25 


43 


94 


98 


97 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


1 


99 


2 




N 


01 .00 


00 


+0 


89 


67 


15 


51 


82 


90 


87 


00 


00 


-L 


A-1 


00 


-L 


1 


0 


1 


86 


3 


c 


N 


01 .00 


00 


+ 0 


50 


43 


35 


41 


94 


97 


97 


00 


80 


+L 


F 3 


60 


-L 


2 


0 


5 


99 


4 




N 


01 .00 


00 


+ 0 


96 


19 


20 


54 


99 


92 


89 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


2 


75 


5 




N 


05.00 


00 


+0 


53 


67 


38 


54 


86 


92 


84 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


2 


79 


6 




N 


12.00 


00 


+0 


53 


64 


44 


54 


70 


81 


64 


00 


25 


+L 


E 4 


00 


-L 


2 


0 


2 


58 



POLY 

/MONO 



POLY 



< PORTAMENTO > 
mode gl iss time 

retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



05 



00 



< MODULATION > 



MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



11. AFRICAN MALLET 

11. MAILLET AFRICAIN 

11. AFRIKANISCHES MALLET 



< NAME > 



A. MALLET A 



ALGO 
MID C 
F.B 
SYNC 



07 
C 3 
7 

ON 







< PITCH 


ENVELOPE > 




Rl 


R2 


R3 R4 


LI L2 L3 


L4 


99 


99 


99 99 


50 50 50 


50 



TRI 



21 00 



00 ON 



< LFO > I 
WAVE SPD DLY PMD AMD SYNC PMS \ 









< FREG 


> 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S 


> 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


N 


01 .01 


01 


+0 


99 


21 


32 46 99 


80 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 


4 


99 


2 




N 


05 . 00 


00 


+0 


99 


30 


46 50 99 


80 


00 


00 


00 


-L 


D#4 


46 


-L 


4 


0 


4 


60 


3 


c 


N 


01 .00 


00 


+ 0 


99 


29 


50 46 99 


80 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 


5 


99 


4 




N 


07.00 


00 


+0 


90 


63 


00 82 m 


48 


00 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


5 


91 


; 5 




N 


07.00 


00 


4-0 


99 


64 


00 08 82 


48 


00 


00 


00 


-L 


D#4 


46 


-L 


0 


0 


2 


97 


6 




N 


07.49 


07 


+0 


99 


77 


55 00 78 


78 


00 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


4 


87 



POLY 
/MONO 



POLY 



< PORTAMENTO > 



mode gl iss time 1 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 

pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



1 < NAME > 


< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 


I A. MALLET B 


99 99 99 99 50 50 50 50 


i ALGO 
1 MID C 
j F.B 
1 SYNC 


07 
C 3 
7 

ON 




< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 


TRI 21 00 00 00 ON 2 





OP 


M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 1 


1 C 


N 


01 .00 


00 


+0 


99 


25 


32 


45 


99 


80 


00 


00 


00 


-L 


A~l 


00 


-L 


3 


0 


3 


99 1 


2 


N 


05.00 


00 


-2 


99 


76 


36 


36 


99 


87 


00 


00 


00 


-L 


D#4 


01 


-L 


4 


0 


3 


79 1 


3 C 


N 


01 .00 


00 


+ 0 


99 


2f=; 


27 


46 


99 


80 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 




99 1 


4 


N 


07.00 


00 


+ 0 


90 


80 


00 


82 


82 


48 


00 


00 


00 


-L 


A-1 


00 


-L 


1 


0 




99 




N 


10.70 


07 


+0 


99 


58 


00 


08 


82 


48 


00 


00 


00 


-L 


6#3 


57 


-L 


1 


0 


5 


99 


6 


F 


1 950 . 


29 


+ 0 


99 


49 


55 


00 


78 


75 


00 


00 


40 


-L 


D 3 


27 


-L 


7 


0 


0 


99 



POLY 
/MONO 


< PORTAMENTO > } 
mode gl iss time | 


POLY 


retai OFF 00 i 

5 



LEVEL ATT 



< P. BENDER > 
range step 



007 



00 



00 



< MODULATION > 



MOD 



F.C 



B.C 



A.TCH 



range 
p itch 
amp 

EG-bias 



00 


00 


00 


66 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



12. ELECTRIC PIANO & BREATH CONTROL BRASS 

12. PIANO ELECTRIQUE & CUIVRES AVEC COMMANDE DE PRESSION 

12. ELEKTRISCHES KLAVIER UNO ANSATZGESTEUERTER BAB 



taut I 1 1 I 




ALGO 



MID C I C 



ij SYNC 



7 

OFF 







< PITCH 


ENVELOPE 


> 




Rl 


R2 


R3 R4 


LI L2 


L3 


L4 


99 


99 


99 99 


50 50 


50 


50 







< LFO > 






WAVE 


SPD 


DLY PMD AMD 


SYNC 


PMS 


SIN 


38 


33 00 00 


OFF 


3 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD RC 


R 


M V 


TL 


1 C 


F 


1 .380 14 


-7 


96 


23 


25 65 99 


75 


00 


00 


00 


-L A-1 


00 -L 


3 


0 3 


95 


2 


N 


01 .01 01 


-7 


95 


71 


25 75 99 


90 


91 


93 


00 


-L A-1 


00 -L 


3 


0 4 


93 


3 C 


N 


02.00 00 


-7 


95 


60 


34 70 99 


80 


00 


00 


00 


-L A-1 


00 -L 


3 


0 7 


98 


4 


N 


13.00 00 


+7 


97 


99 


33 99 99 


67 


42 


81 


45 


-L D#3 


00 -L 


0 


0 7 


98 


5 C 


N 


02.00 00 


+0 


72 


78 


20 57 99 


99 


99 


00 


00 


-L A-1 


00 -L 


0 


3 0 


99 


6 


N 


02.00 00 


+0 


90 


52 


25 54 99 


99 


98 


00 


00 


-L A-1 


00 -L 


2 


3 0 


83 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


99 


66 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 



< NAME > 



E.P.8< BR B 



.... 

11 



1 i 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



ALGO 
MID C 
F.B 
SYNC 



05 
C 2 
7 

OFF 



99 99 99 99 



50 50 50 50 







< LFO > 




WAVE 


SPD 


DLY PMD AMD 


SYNC PMS 


SIN 


34 


33 00 00 


OFF 1 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M V 


TL 


1 C 


F 


1 .000 00 


-7 


96 


23 


25 


71 


99 


75 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 2 


95 


2 


N 


01 .00 00 


-7 


95 


90 


26 


97 


99 


94 


86 


91 


00 


-L 


A-1 


00 


-L 


3 


0 5 


90 


3 C 


N 


01 .00 00 


-7 


95 


48 


2^ 


60 


99 


94 


00 


00 


36 


-L 


A 2 


00 


-L 


3 


0 4 


94 


4 


N 


1 1 .00 00 


-7 


97 


85 


44 


54 


97 


73 


00 


48 


48 


-L 


G 3 


00 


-L 


1 


0 6 


74 


5 C 


N 


01 .00 00 


+ 0 


86 


99 


99 


57 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


3 


3 0 


99 


6 


N 


01 .00 00 


+ 0 


99 


74 


45 


54 


99 


99 


93 


00 


00 


-L 


A-1 


00 


-L 


0 


3 0 


85 



POLY j 
/MONO i 



< PORTAMENTO > 
mode g1 iss time 



POLY 



i retai OFF 



LEVEL ATT 



< P. BENDER > 
range step 



007 



02 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


99 


66 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 



13. PIPE ORGAN 

13. ORGUE 

13. KIRCHENORGEL 




Rl R2 



< PITCH ENVELOPE > 
R3 R4 LI L2 L3 



L4 



99 99 99 99 



50 50 50 50 



< LFQ > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 36 



00 



00 



OFF 



□P 



< FREQ > 
M PC FF D 



< ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



< KBD SCALE > < S > 
LD LC BP RU RC R M V TL 



1 C i N 00.50 00 +0 

2 i N 00.50 00 -1-0 

3 C i N 01 .00 00 -1 

4 i N 07.00 00 +0 

5 C i N 04.00 00 -1 

6 j N 08.00 00 +2 



51 15 98 46 97 99 98 00 
99 80 98 46 97 99 98 00 
59 15 98 51 98 99 98 00 
59 15 98 77 98 99 98 00 
51 15 98 46 97 99 98 00 
63 15 98 46 98 99 98 00 



78 +L B#0 
00 -L C 1 
00 -L A-1 
00 -L A-1 
48 -L C#3 
00 -L C 1 



14 -E 2 



0 0 99 



50 -E 4 0 0 94 

00 -L 4 0 0 91 

00 -L 4 0 5 62 

06 -L 4 0 0 87 

14 -E 4 0 5 81 



POLY 
/MONO 


< PORTAMENTO > 
mode gl iss time 


POLY 


retai OFF 00 


LEVEL ATT 


< P. BENDER > 
range step 


007 1 05 00 

s 



< MODULATION > 



MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

EG-bias 



00 


00 


00 


00 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME > 



OP 



'! PIPES 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



ALGO 
MID C 
F.B 
SYNC 



19 
C 2 
7 

ON 



SIN 34 33 00 



00 



OFF 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S 



1 C i N 00.50 00 +0 

2 I N 00.50 00 •f0 

3 I N 01 .00 00 +0 

4 C j N 04.00 00 +0 

5 C I N 02.00 00 +0 

6 i N 10.00 00 +0 



45 25 25 36 99 99 98 00 
99 97 62 47 99 99 90 00 

99 97 62 47 99 99 90 00 
61 25 25 50 99 99 97 00 
61 25 25 61 99 99 93 #0 
72 25 25 70 99 99 99 00 



63 


+L 


D 


3 


62 


~L 


5 


0 


0 


99 


00 


-L 


A- 


-1 


00 


-L 


4 


0 


0 


90 


17 


+L 


G 


3 


40 


-L 


5 


0 


0 


73 


10 


-L 


A 


4 


10 


-L 


3 


0 


0 


88 


00 


-L 


A-1 


00 


-L 


3 


0 


0 


97 


16 


-L 


G 


3 


52 


-L 


3 


0 


7 


78 



POLY 
/MONO 



< PORTAMENTO > 
mode gl iss time 



POLY 



retai 



OFF 



00 



LEVEL ATT 



007 



< P. BENDER > 
range step 

05 00 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL | 



< MODULATION > 
MOD 


F.C 


B.C 


................^..........„.. — J 

1 
j 

! 
I 

A.TCH 1 


range 


00 


00 


00 


00 1 


pitch 


OFF 


OFF 


OFF 


OFF 1 


amp 


OFF 


OFF 


OFF 


OFF j 


EG-bias 


OFF 


OFF 


OFF 


OFF 



14. SYN-RISE 
14. SYN-RISE 
14. YN-RISE 

fSlLISDRITHIIi 



I < NAME > 
SYN-RISE A 



ALSO 
MID C 
F.B 
SYNC 



09 
C 3 
6 

ON 



Rl 


R2 


< PITCH ENVELOPE > 
R3 R4 LI L2 L3 


L4 


99 


40 


99 99 18 50 50 


50 




WAVE 


SPD 


< LFO > 
DLY PMD AMD SYNC 


1 

: 
1 

PMS i 


TRI 


35 


00 00 00 ON 


0 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


N 


02.00 


00 


+7 


50 


99 


99 


30 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


99 


2 




N 


00 . 50 


00 


+7 


99 


99 


99 


25 


99 


99 


99 


00 


30 


-L 


C#3 


07 


-L 


0 


0 


0 


93 


3 


C 


N 


02.00 


00 


-3 


50 


99 


99 


30 


99 


99 


99 


00 


00 


-L 


A~l 


00 


-L 


0 


0 


0 


99 


4 




N 


00.50 


00 


-2 


99 


99 


99 


25 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


99 


5 




N 


00.50 


00 


+ 1 


99 


99 


99 


25 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


99 


6 




N 


00.50 


00 


+0 


99 


99 


99 


25 


99 


99 


99 


00 


10 


-L 


C#3 


10 


-L 


0 


0 


0 


80 



POLY 
/MONO 


< PORTAMENTO > 
mode g1 iss time 


POLY 


retai OFF 00 



LEVEL ATT 


< P. BENDER > • 
range step 


007 


12 00 



< MODULATION > 
MOD 


F.C 


B.C 


A.TCH 


range 


53 


00 


00 


00 


pitch 


ON 


OFF 


OFF 


OFF 


amp 


ON 


OFF 


OFF 


OFF 


E6-bias 


OFF 


OFF 


OFF 


OFF 



< NAME > 



SYN-RISE B 



il 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



ALGO 
MID C 
F .B 
SYNC 



09 
C 3 
6 

ON 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 35 00 00 00 ON 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< s > 


OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M V TL 


1 c 


N 


02.00 00 


+7 


50 


99 


99 30 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 0 99 


2 


N 


00.50 00 


+7 


99 


99 


99 25 


99 


99 


99 


00 


30 


-L 


C#3 


07 


-L 


0 


0 0 93 


3 C 


N 


02.00 00 


-3 


50 


99 


99 30 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 0 99 


4 


N 


00.50 00 


-2 


99 


99 


99 25 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 0 99 


5 


N 


00.50 00 


+ 1 


99 


99 


99 25 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 0 99 


6 


N 


00.50 00 


+0 


99 


99 


99 25 


99 


99 


99 


00 


10 


-L 


C#3 


03 


-L 


0 


0 0 80 



POLY 
/MONO 


< PORTAMENTO > 
mode g1 iss time 


POLY 


retai OFF 00 



LEVEL ATT 



< P. BENDER > 
range step 



007 



12 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



15. CLAV. 
15. CLAV. 
15. KLAVICHORD 



iiiiiliiliiiiiiiiiiiiiiiiiiiiiiiiiliii 


iiliiliiliiiiiiiii: 1 
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< NAME > 



ALGO 
MID C 
F.B 
SYNC 



18 
C 3 
3 

ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 30 00 00 00 OFF 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RP RC R M V TL 



N 01 .00 00 +1 

N 00.50 00 -1 
N 04.50 50 +0 

N 03.00 00 +0 
N 04.00 00 -2 
N 12.00 00 +0 



95 92 28 60 99 90 00 00 00 -L A-1 00 -L 3 0 7 99 

95 95 00 00 99 96 8^ 00 00 -L A-1 00 -L 3 0 5 82 

98 87 00 00 87 86 00 00 00 -L F 2 21 -L 3 0 7 85 

95 92 28 60 99 90 00 00 00 -L A-1 00 -L 3 0 3 81 

95 95 54 00 99 96 89 00 00 -L A-1 00 -L 3 0 4 74 

98 87 00 00 87 86 00 00 00 -L F 2 21 -L 3 0 2 82 



POLY j 


< PORTAMENTO > 


< MODULATION > 








/MONO i 


mode gl iss time 


















MOD 


F.C 


B.C 


A.TCH 


POLY 1 


retai OFF 00 




range 


53 


00 


00 


00 


LEVEL ATT j 


< P. BENDER > i 


pitch 


ON 


OFF 


OFF 


OFF 


i 

i 


range step | 


amp 


ON 


OFF 


OFF 


OFF 


i 


1 


EG-bias 


OFF 


OFF 


OFF 


OFF 


007 

; 

! 


02 00 1 



lilftLI^^RIlTHHI s I < NAME > 



CLAV. 




I SYNC 



18 
C 3 
3 

ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 30 00 



00 OFF 



OP 


M 


< FREQ > 
FC FF 


D 


Rl 


< 
R2 


ENVELOPE 
R3 R4 LI 


> 

L2 


L3 


L4 


LD 


< KBD SCALE > 
LC BP RD RC 


R 


< S > 
M V 


TL 


1 c 


N 


02.00 00 


-3 


95 


92 


28 60 99 


90 


00 


00 


00 


-L A-1 


00 -L 


3 


0 7 


99 


2 


N 


00.50 00 


-1 


95 


95 


00 00 99 


96 


89 


00 


00 


-L A-1 


00 -L 


3 


0 5 


82 


3 


N 


10.50 50 


+0 


98 


87 


00 00 87 


86 


00 


00 


00 


-L F 2 


21 -L 


3 


0 7 


85 


4 


N 


03.00 00 


4-0 


95 


92 


28 60 99 


90 


00 


00 


00 


~L A-1 


00 -L 


3 


0 3 


81 


5 


N 


04.00 00 


-2 


95 


95 


54 00 99 


96 


89 


00 


00 


-L A-1 


00 -L 


3 


0 4 


74 


6 


N 


20.00 00 


+0 


98 


87 


00 00 87 


86 


00 


00 


00 


-L F 2 


21 -L 


3 


0 2 


82 



POLY 
/MONO 



< PORTAMENTO > 
mode gl iss time 



POLY 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 
MOD 



range 
pitch 
amp 

EG-bias 



F.C 



B.C 



A.TCH 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



16. TINE ELECTRIC PIANO & STRINGS 

16. PIANO ELECTRIQUE A SONORITE METALLIQUE & CORDES 
16. ELEKTRISCHE KLAVIER UND STREICHER 



< NAME > 
li TINE E.PNO I 



I 
t 

ALGO I 28 
MID C j C 3 
F.B 16 



SYNC 



OFF 







< PITCH 


ENVELOPE 


> 




Rl 


R2 


R3 R4 


LI L2 


L3 


L4 


99 


99 


99 99 


50 50 


50 


50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 35 



00 



00 00 ON 



< FREQ > < ENVELOPE > < KBD SCALE > < S > 

OP M FC FF D Rl R2 R3 R4 H L2 L3 L4 LD LC BP RD RC R M V TL 



1 C 
2 

3 C 
4 

6 C 



F 1.023 01 +0 97 50 17 67 99 98 00 



00 -L A-1 00 -L 2 0 1 99 



N 01 ,00 00 -1 
F 1 .622 21 +0 
N 01 .00 00 +2 
F 4677. 67 +0 
N 08.95 79 +0 



99 68 17 90 99 90 00 99 
97 50 17 61 99 98 00 00 
99 68 17 57 99 90 00 00 
99 78 36 89 99 62 00 99 
92 86 99 99 99 00 00 00 



00 -L C 3 
00 -L A-1 
00 -L G 3 



08 -L 2 
00 -L 2 
44 -L 0 



12 -L C 3 56 +L 0 
00 ~L D#3 00 -L 2 



0 2 

0 1 

0 2 

0 6 

0 2 



89 
99 
90 
57 
99 



POLY 
/MONO 


< PORTAMENTO > 
mode gl iss time 


POLY 


retai OFF 00 







LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 





MOD 


F.C 


B.C 


A.TCH 


range 


53 


00 


00 


00 


p itch 


ON 


OFF 


OFF 


OFF 


amp 


OFF 


OFF 


OFF 


OFF 


EG-blas 


OFF 


OFF 


OFF 


OFF 



ii-iiiiiiiiiii 



11 < NAME > 

: I 

1 1 STRING PAD 



i\ A t n'^ Ki 1 1 1 1 It I li < I i 
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1 ' ALGO 



< FREQ > 



MID C 
jl F.B 
1 1 SYNC 



02 

G#l 

7 

ON 







< PITCH 


ENVELOPE > 




Rl 


R2 


R3 R4 


LI L2 L3 


L4 


94 


67 


95 60 


50 50 50 


50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 38 33 17 00 OFF 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



F 1.000 00 -7 
N 02.50 25 -6 

F 1 .000 00 -7 

N 02.50 25 +7 

N 02.50 25 +0 

N 05.00 00 -1 



46 33 20 35 99 92 84 00 00 -L A-1 00 -L 2 3 1 99 

99 46 00 28 99 93 87 00 00 -L D#4 00 -L 1 0 1 84 

46 33 20 35 99 92 84 00 00 -L A-1 00 -L 2 3 0 99 

99 46 00 28 99 93 87 00 00 -L D*»4 00 -L 7 0 1 84 

99 46 00 28 99 93 87 00 00 -L D#4 00 -L 1 0 0 77 

99 46 00 28 99 93 87 00 00 -L D#4 00 -L 1 0 0 71 



POLY 

/MONO 



POLY 



< PORTAMENTO > 
mode gl iss t ime 



retai OFF 



LEVEL ATT 


< P. BENDER > 
range step 


007 


05 00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


99 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 



17. BREATH CONTROL FLUTE & STRING BELLS 

17. FLUTE AVEC COMMANDE DE PRESSION & CORDE A CLOCHES 

17. ANSATZGESTEUERTE QUERFLOTE & STREICHER 



.:!: 



< NAME > 
BC FLUTE 



:::L-::HH:::H:HHH:::H::r:::::::i uiUt : 


: „ 

iit:i.nr ...i: r:» 


. ,,! 
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ItiM 


ALGO 
MID C 
F.B 
SYNC 


16 

C 3 
5 

ON 


illiililiiilllillll iliiii lilll riii'i 1 

iiiiiiiiiiiiiiiiiiliiiiiiiiiiiiiiililli lli Hi i 


iijii r:::;| iijiiiii 


I 

' '1 
1 i 

1 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



94 67 95 60 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 
TRI 35 23 02 13 OFF 1 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD RC 


R 


M V 


TL 


1 c 


1 N 


01 ,00 00 


+0 


66 


72 


75 61 93 


89 


98 


00 


00 


-L D 3 


00 -L 


0 


3 1 


92 


2 


i N 


01 .00 00 


+2 


99 


97 


62 54 99 


99 


90 


00 


00 


-L A-1 


00 -L 


4 


0 0 


69 


3 


1 N 


01 .00 00 


+4 


53 


38 


75 61 88 


44 


24 


00 


00 


+L G 3 


00 -L 


0 


0 1 


68 


4 


! ^ 


01 .53 53 


4-0 


61 


25 


25 60 99 


99 


97 


00 


10 


-L A 4 


10 -L 


3 


0 0 


47 


5 


\ N 


02.00 00 


+ 0 


65 


38 


00 61 99 


00 


00 


00 


00 


-L D 4 


43 -L 


0 


0 0 


54 


6 


i N 


01 .53 53 


+1 


99 


64 


98 61 99 


67 


52 


00 


00 


-L G 3 


00 +L 


0 


0 1 


84 



POLY 
/MONO 


< PORTAMENTO > | 
mode gl iss t ime | 

i 


POLY 


i 

retai OFF 00 | 






LEVEL ATT 


< P. BENDER > 
range step 


007 


„........,..„ . ...„ 

02 00 



< MODULATION > 
MOD 


F.C 


B.C 


A. TCH 


range 


53 


00 


99 


00 


p i tch 


ON 


OFF 


OFF 


ON 


amp 


ON 


OFF 


OFF 


OFF 


EG-bias 


OFF 


OFF 


ON 


OFF 
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< NAME > 
STRINBBELL 



I ! 



■-" vw'] jjiijlj jjiit ! iisi:i;t:::t!tll:rit j t 
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< FREQ > 



t j 



MID C 
F.B 
SYNC 



05 
C 3 
7 

ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS- 



TRI 34 40 43 00 OFF 



< ENVELOPE > < KBD SCALE > < S > 

OP M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


01 .00 


00 


+0 


37 


42 


17 


34 


99 


99 


74 


00 


99 


+L 


C 8 


00 


-E 


3 


3 0 


99 


2 




N 


03.00 


00 


+7 


99 


00 


00 


00 


99 


99 


99 


00 


32 


+L 


C 3 


00 


-E 


7 


0 0 


71 


3 


C 


N 


02.00 


00 


+0 


99 


99 


36 


35 


99 


99 


00 


00 


00 


-L 


F«3 


99 


+L 


3 


3 0 


99 


4 




N 


14.56 


12 


+0 


99 


72 


31 


17 


00 


70 


00 


00 


99 


+L 


A 3 


99 


+L 


7 


0 0 


99 


5 


C 


N 


01 .00 


00 


■I-7 


37 


42 


16 


34 


99 


99 


80 


00 


00 


-L 


C 1 


00 


-E 


4 


3 0 


99 


6 




N 


01 .00 


00 


-7 


99 


00 


00 


00 


99 


99 


99 


00 


00 


-L 


C 1 


00 


-E 


7 


0 0 


77 



POLY 

/MONO 



POLY 



LEVEL ATT 



007 



< PORTAMENTO > 
mode gl iss time 



retai OFF 



< P. BENDER > 
rante step 



02 



< MODULATION > 

MOD 



F.C 



B.C 



A. TCH 



range 
pitch 
amp 

EG-bias 



53 


99 


00 


00 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 



18. HORNS 
18. CORS 
18. HORNER 



< NAME > 



HORN SEC. A 



ALGO 
MID C 
F.B 
SYNC 



18 
C 2 
7 

ON 







< PITCH 


ENVELOPE 


> 




Rl 


R2 


R3 R4 


Ll L2 


L3 


L4 


94 


67 


95 99 


53 49 


50 


50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



I TRI 31 



00 00 OFF 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 


R4 


Ll 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M V 


TL 


1 c 


N 


01 .00 00 


+0 


57 


24 


19 


60 


99 


86 


86 


00 


00 


-L 


A-1 


00 


-L 


2 


0 2 


99 


2 


N 


01 .00 00 


+ 0 


37 


34 


15 


64 


85 


00 


00 


00 


00 


-L 


A-1 


00 


-L 


2 


0 2 


67 


3 


N 


01 ,00 00 


+0 


46 


35 


22 


56 


99 


86 


86 


00 


00 


-L 


A-1 


00 


-L 


1 


0 3 


79 


4 


N 


01 .00 00 


+0 


66 


92 


22 


50 


53 


61 


62 


00 


00 


-L 


A-1 


00 


-L 


0 


0 1 


79 


5 


N 


03.18 06 


-1 


48 


55 


22 


50 


98 


61 


62 


00 


00 


-L 


A-1 


00 


-L 


0 


0 1 


70 


6 


N 


08.47 21 


+0 


77 


56 


20 


70 


99 


00 


00 


00 


00 


-L 


A-1 


00 


-L 


7 


0 1 


79 





POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode gl iss t ime 



retai 



OFF 



00 



LEVEL ATT 



< P. BENDER > 
range step 



007 



02 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME > 



HORN SEC.B 







< PITCH 


ENVELOPE 


> 




Rl 


R2 


R3 R4 


Ll L2 


L3 


L4 


94 


67 


99 99 


45 50 


50 


50 



ALGO 



i 18 



jj MID C ! C 2 j 

Mi 

! ON I 



1 1 SYNC 







< 


LFO > 






WAVE 


SPD 


DLY 


PMD AMD 


SYNC 


PMS 


TRI 


35 


00 


00 00- 


OFF 


1 



< FREQ > < ENVELOPE > < KBD SCALE > < S > 

OP M FC FF D Rl R2 R3 R4 Ll L2 L3 L4 LD LC BP RD RC R M V TL 



N 01 .00 00 +7 57 24 19 60 99 86 86 00 00 -L A-1 



N 01 .00 00 +7 
N 01 .00 00 +7 
N 01 .00 00 +7 

N 03.18 06 +7 
N 08.47 21 +7 



37 34 15 64 85 00 00 00 00 -L A-1 

46 35 22 56 99 86 86 00 00 -L A-1 

66 92 22 50 53 61 62 00 00 -L A-1 

48 55 22 50 98 61 62 00 00 -L A-1 

77 56 20 70 99 00 00 00 00 -L A-1 



00 
00 
00 
00 



-L 2 

-L 2 
-L 1 
-L 0 
-L 0 
-L 7 



0 2 99 
67 
79 
79 
70 
79 



0 1 

0 2 

0 1 

0 1 

0 1 



POLY j < PORTAMENTO > 

/MONO mode gl iss time 



POLY 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 



MOD 



F.C 



B.C 



A.TCH 



rarrge 
pitch 
amp 

EG-bias 



56 


00 


00 


00 


ON 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



19. DOUBLE HARP 
19. HARPE DOUBLE 
19. DOPPELHARFE 
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< NAME > 
DBL.HARP A 



— * r — 

I i 

1 ALGO I 14 

I MID C 1 C 3 



F.B 

SYNC 



I 7 
ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



i TRI 



27 



41 01 00 OFF 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M V 


TL 


1 


C 


N 


01 .00 


00 


4.0 


35 


99 


33 3© 69 


99 


#0 


00 


00 


-L A- 1 


00 


-L 


4 


0 2 


92 


2 




N 


04.00 


00 


+0 


99 


60 


39 30 99 


99 


00 


00 


00 


-L C«3 


28 


-L 


2 


0 3 


82 


3 


C 


N 


01 .00 


00 


+5 


83 


34 


00 37 99 


00 


00 


00 


00 


-L C 1 


28 


-E 


1 


0 6 


99 


4 




N 


02 . 00 


00 


+ 0 


99 


34 


26 39 99 


00 


00 


00 


14 


-E A 6 


99 


-L 


2 


0 5 


82 


5 




N 


05 . 00 


00 


+0 


99 


56 


26 42 99 


00 


00 


00 


00 


-L C 1 


56 


-E 


0 


0 5 


83 


6 




N 


06.00 


00 


+ 1 


96 


89 


26 46 99 


00 


00 


00 


00 


-L A-1 


00 


-L 


0 


0 4 


84 



POLY 
/MONO 

POLY 



< PORTAMENTO > 
mode g1 iss time 



retai 



OFF 



00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



LEVEL ATT 



< P. BENDER > 
range step 



007 



05 



00 



range 
pitch 
amp 

EB-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 
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< NAME > 
DBL.HARP B 



ALGO 



F.B 
SYNC 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 50 50 50 50 



03 I 
C 3 j 

^ i 

ON 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 34 33 00 00 ON 









< FREQ > 








ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


N 


01 .00 


00 


+5 


32 


95 


29 


37 


65 


99 


00 


00 


00 


-L 


A-1 


00 


-L 


5 


0 




99 


2 




N 


02.00 


00 


-2 


95 


46 


32 


12 


99 


99 


00 


00 


08 


+L 


C#4 


00 


-L 


3 


0 


3 


76 


3 




N 


02.00 


00 


-6 


95 


50 


45 


10 


99 


99 


00 


00 


00 


-L 


6 4 


37 


-L 


3 


0 


0 


91 


4 


C 


N 


01 .00 


00 


-4 


74 


99 


23 


39 


81 


99 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 


5 


99 


5 




N 


03.00 


00 


+4 


95 


35 


23 


28 


99 


70 


00 


00 


00 


-L 


C#4 


35 


-L 


4 


0 


4 


79 


6 




N 


03.00 


00 


+ 1 


95 


48 


28 


24 


94 


79 


00 


00 


54 


-E 


A 4 


00 


-L 


7 


0 


3 


89 



POLY 
/MONO 

POLY 



< PORTAMENTO > 
mode g1 iss time 

retai OFF 00 



LEVEL ATT 


< P. BENDER > 
range step 


007 


05 00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



20. ELECTRIC GUITAR 
20. GUITARE ELECTRIQUE 
20. E-GITARRE 




< NAME > 



E.BUITAR A 



1 1 

j i 

I i 

...j I 

1 1 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



ALGO 
MID C 
F.B 
SYNC 



09 
C 2 
6 

ON 







< LFO > 






WAVE 


SPD 


DLY PMD AMD 


SYNC 


PMS 


TRI 


45 


^0 00 00 


ON 


2 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 


OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M V TL 


1 C 


N 


03.00 00 


-3 


88 


60 


24 48 99 


87 


00 


00 


00 


-L A-1 


00 


-L 


5 


0 0 99 


2 


N 


01 .00 00 


+0 


66 


75 


19 53 99 


86 


53 


63 


00 


-L D#3 


15 


-L 


3 


0 5 99 


3 C 


N 


01 .00 00 


+0 


88 


82 


18 67 99 


92 


00 


00 


00 


-L A-1 


00 


-L 


4 


0 3 99 


4 


F 


4365. 64 


-2 


85 


56 


62 40 99 


46 


00 


00 


00 


-L B 2 


07 


-L 


6 


0 1 85 


5 


N 


03.00 00 


+0 


66 


80 


14 67 99 


92 


00 


54 


00 


-L A-1 


00 


-L 


5 


0 5 94 


6 


N 


09.00 00 


+0 


88 


34 


14 67 99 


80 


00 


99 


00 


-L G#2 


35 


-L 


5 


0 3 82 





POLY 



< PORTAMENTO > 



/MONO i mode gl iss time 




LEVEL ATT 



< P. BENDER > 
range step 



007 



02 



00 



iliiiiliiiiiiiiliiili 

piiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 
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< MODULATION > 
HOD 



F,C 



B.C A.TCH 



range 
pitch 
amp 

EG-bias 



59 


00 


00 


00 


CiN 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME > II 



E.BUITAR B j 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



ALGO 
MID C 
F.B 
SYNC 



09 
C 2 
6 

ON 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 45 



m OH 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 c 


N 


03.00 


00 


-3 


88 


60 


24 


48 


99 


87 


00 


00 


00 


-L 


A-1 • 


00 


-L 


5 


0 


0 


99 


2 


N 


01 .00 


00 


+0 


66 


75 


19 


53 


99 


86 


53 


63 


00 


-L 


D#3 


15 


-L 


3 


0 


5 


99 


3 C 


N 


01 .00 


00 


+0 


88 


82 


18 


67 


99 


92 


00 


00 


00 


-L 


A-1 


00 


-L 


4 


0 


3 


99 


4 


F 


4365. 


64 


-2 


85 


56 


62 


40 


99 


46 


00 


00 


00 




B 2 


07 


-L 


6 


0 


1 


85 


5 


N 


03.00 


00 


+0 


66 


80 


14 


67 


99 


92 


00 


54 


00 


-L 


A-1 


00 


-L 


5 


0 


5, 


94 


6 


N 


09.00 


00 


+0 


88 


34 


14 


67 


99 


80 


00 


99 


00 


-L 


G#2 


35 


-L 


5 


0 


3 


82 



POLY [ < PORTAMENTO > j 

/MONO 1 mode gl iss time 1 



POLY 



retai OFF 00 



j LEVEL ATT 



007 



< P. BENDER > 
range step 

02 00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



59 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



21. ELECTRIC BASS 
21. BASSE ELECTRIQUE 
21. E-BAB 



< NAME > 
E.BASS A 



It I > :t Mi 



iiililillii 



OP 



illilh ALSO 
' li: MID C 

F.B 
SYNC 



iitii i : tJiiii I 



17 

C 3 
7 

ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 35 00 00 00 ON 



< FREQ > < ENVELOPE > < KBD SCALE > < S > 

M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 c 


N 


01 .00 


00 


+2 


99 


64 


33 


71 


99 


66 


00 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


2 


99 


2 


N 


03.00 


00 


+5 


59 


99 


22 


71 


99 


86 


00 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


5 


69 


3 


N 


00 .50 


00 


+ 0 


59 


99 


99 


71 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


0 


75 


4 


N 


09 .00 


00 


-1 


59 


99 


41 


71 


99 


99 


00 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


7 


63 




N 


09.00 


00 


+ 0 


99 


99 


38 


99 


99 


99 


00 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


7 


70 


6 


N 


06.00 


00 


+0 


99 


99 


62 


99 


99 


99 


00 


00 


00 


-L 


A-1 


00 


-L 


4 


0 


5 


99 





POLY 1 < PORTAMENTO > j 

/MONO I mode gl iss time | 



POLY 



retai OFF 



00 



< P. BENDER > 
range step 



< MODULATION > 



MOD 



F.C 



B.C A.TCH 




range 

pitch j 

amp j 

EG-bias | 
t 

: 
} 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



94 67 95 60 



50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 35 00 



00 OFF 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 c 


N 


00 .50 


00 


+0 


95 


62 


17 


58 99 


95 


32 


00 


57 


+L 


A 2 


14 


-L 


7 


0 


0 


99 


2 


N 


00 . 50 


00 


+ 0 


99 


20 


00 


00 99 


00 


00 


00 


00 


-L 


D 3 


00 


-L 


7 


0 


0 


80 


3 


N 


00.50 


00 


+0 


88 


96 


32 


30 79 


65 


00 


00 


00 


-L 


A-1 


00 


-L 


6 


0 


3 


99 


4 


N 


05.00 


00 


+0 


90 


42 


07 


55 90 


30 


00 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


5 


93 


5 


N 


00.50 


00 


+0 


99 


00 


00 


00 99 


00 


00 


00 


75 


-L 


C#4 


00 


-L 


7 


0 


3 


62 


6 


N 


09.00 


00 


+0 


94 


56 


24 


55 93 


28 


00 


00 


00 


-L 


A-1 


00 


-L 


1 


0 


7 


85 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode gl iss time 



retai 



OFF 



00 



i LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



22. HARPSICHORD 
22. HARMONIUM 
22. HARMONIUM 
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< NAME > 
HARPS I. A 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



ALGO 
MID C 
F.B 
SYNC 



05 
C 3 
1 

ON 



< LFO > j 
WAVE SPD DLY PMD Pm SYNC PMS 1 



TRI 35 00 00 00 OFF 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 




M 


PC 


FF 


D 


Rl 


R2 


R3 


R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


N 


04 .00 


00 


-2 


95 


28 


27 


47 99 


90 


00 


00 


00 


-L A-1 


00 


-L 


3 


0 


2 


89 


2 




N 


00 . 50 


00 


+ 0 


95 


72 


71 


99 99 


97 


91 


98 


00 


-L A-1 


00 


-L 


1 


0 


0 


99 


3 


C 


N 


01 .00 


00 


+4 


95 


28 


27 


47 99 


90 


00 


00 


00 


-L A-1 


00 


-L 


3 


0 


2 


85 


4 




N 


03-00 


00 


+0 


95 


72 


71 


99 99 


97 


91 


98 


00 


-L C#5 


46 


-L 


1 


0 


0 


99 


5 


C 


N 


04 ,00 


00 


+3 


95 


28 


27 


47 99 


90 


00 


00 


00 


-L A-1 


00 


-L 


3 


0 


3 


83 


6 




N 


06.00 


00 


+0 


95 


72 


71 


99 99 


97 


91 


98 


00 


-L C#5 


55 


-L 


1 


0 


0 


87 



POLY 
/MONO 



< PORTAMENTO > 
mode g1 i5S time 



POLY 



retai 



OFF 00 



LEVEL ATT 



< P. BENDER > 
range step 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 

pitch 
amp 

EG-bias 



0((?7 



00 



00 



00 


00 


00 


00 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 
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< NAME > 



ALGO 1 05 



MID C 

F.B 

SYNC 



C 3 
1 

ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 

99 99 99 99 50 50 50 50 

< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 35 00 00 00 OFF 



< FREQ > 



< ENVELaPE > 



< KBD SCALE > < 8 > 



OP 



FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


00 ,50 


00 


+ 0 


95 


28 


23 


50 


99 


90 


00 


00 


00 


-L 


A-1 


00 


-L 


3 


0 


4 


87 


2 




N 


01 .50 


50 


+0 


95 


72 


71 


95 


99 


97 


91 


91 


00 


-L 


A-1 


00 


-L 


1 


0 


0 


97 


3 


C 


N 


01 .00 


00 


-1 


95 


28 


27 


47 


99 


90 


00 


00 


00 


-L 


A-1 


00 


-L 


4 


0 


5 


83 


4 




N 


03.00 


00 


+ 0 


95 


72 


71 


74 


99 


97 


94 


95 


00 


-L 


C#5 


46 


-L 


1 


0 


0 


99 


5 


C 


N 


04 .00 


00 


-1 


95 


28 


27 


47 


99 


90 


00 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


3 


91 


6 




N 


06.00 


00 


+0 


95 


72 


71 


99 


99 


97 


91 


95 


00 


-L 


B 3 


55 


-L 


1 


0 


0 


92 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 00 



I LEVEL ATT 

I 



< P. BENDER > 
range step 



007 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
aittp 

EG-bias 



i 



00 


00 


00 


00 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



23. VIBRAPHONE 
23. VIBRAPHONE 
23. VIBRAPHON 



< NAME > 



VIBES 



< PITCH ENVELOPE > 
Rl H2 R3 m Ll L2 L3 L4 



99 99 99 99 



50 50 50 50 



ALGO 



ii 



MID C 
F.B 
SYNC 



j 1.... 



23 I 
C 3 j 
5 j 
ON 1 







< LFO 


> 




WAVE 


SPD 


DLY PMD 


AMD 


SYNC PMS 


TRI 


26 


00 00 


00 


ON 1 



OP 



< FRED > < ENVELOPE > < KBD SCALE > < S > 

M FC FF D Rl R2 R3 R4 Ll L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


04 .00 


00 


+0 


99 


28 


99 


50 


99 


25 


00 


00 


12 


-L 


C 


3 


12 


+L 


2 


0 


7 


70 


2 


C 


N 


01 .00 


00 


+ 0 


80 


85 


24 


50 


99 


90 


00 


00 


04 


-L 


c 


3 


12 


+L 


2 


0 




99 


3 




N 


03.00 


00 


+0 


80 


85 


43 


50 


99 


74 


00 


00 


12 


-L 


c 


3 


12 


+L 


4 


0 


4 


78 


4 


c 


N 


01 .00 


00 


-I-6 


80 


85 


24 


50 


99 


90 


00 


00 


00 


-L 


A- 


-1 


00 


-L 


3 


0 


7 


99 


5 


c 


N 


01 .00 


00 


+7 


80 


85 


24 


50 


99 


90 


00 


00 


00 


-L 


A- 


-1 


00 


~L 


3 


0 


5 


99 


6 




N 


14.00 


00 


+0 


99 


48 


99 


50 


99 


32 


00 


00 


12 


-L 


c 


3 


12 


+L 


5 


0 


7 


62 





POLY 
/MONO 



POLY 



< PORTAMENTO > I 
mode gl iss time j 



retai 



OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



00 



00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



I , PsLmm THii?i, s J' ; ' " , f ' ; ^\ < name > 



it tiit 
«}- hi 



, r 
" j 



VIBES 



ALGO 
MID C 



Jl! sync 



< PITCH ENVELOPE > 
Rl R2 R3 R4 Lt L2 L3 L4 



99 99 99 99 



50 50 50 



23 
C 3 
5 

ON 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 19 



IB 99 



ON 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 




M 


FC FF 


D 


Rl 


R2 


R3 R4 Ll 


L2 


L3 


L4 


LD 


LC BP 


RD RC 


R 


M V 


TL 


1 


C 


N 


04 . 00 00 


+0 


99 


28 


99 50 99 


25 


00 


00 


12 


-L C 3 


12 +L 


2 


1 7 


56 


2 


C 


N 


01 .00 00 


+0 


80 


85 


24 50 99 


90 


00 


00 


04 


-L C 3 


12 +L 


2 


1 5 


99 


3 




N 


03.00 00 


+0 


80 


85 


43 50 99 


74 


00 


00 


12 


-L C 3 


12 +L 


4 


1 6 


78 


4 


C 


N 


01 .00 00 


+6 


80 


85 


24 50 99 


90 


00 


00 


00 


-L A~l 


00 -L 


3 


1 5 


99 


5 


C 


N 


01 .00 00 


+7 


80 


85 


24 50 99 


90 


00 


00 


00 


-L A-1 


00 -L 


3 


1 5 


99 


6 




N 


14.00 00 


+0 


99 


48 


99 50 99 


32 


00 


00 


12 


-L C 3 


12 +L 


5 


1 7 


62 





POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode gl iss time 



retai 



OFF 



00 



LEVEL ATT 


< P. BENDER > j 

; 

range step j 

1 


007 





< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 

pitch 
amp 

E6-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



24. BREATH CONTROL SAX & BRASS HORN 

24. SAX AVEC COMMANDE DE PRESSION & COR 

24. ANSATZGESTEUERTES SAXOPHON & POSAUNE 



ftUBDRITHW 



|! < NAME > 



- : I 



, » tttlli !:iii|jjj|jjjpjj|j:jj:| | | 

I: uZ't Hi:::!::::'::::::::: : 

::.r»"".::»::::::::»:::::i > 
li •: , 



SAX BC 



t : a i::t .: :::::: 

I M 

:::i :i it ii 



ALGO j 18 
MID C i C 3 



''I SYNC 



7 

OFF 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



94 67 95 60 50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 34 33 00 00 OFF 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 c 


N 


01 .00 00 


-7 


64 


11 


07 65 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


3 


0 


95 


2 


N 


00 . 50 00 


+ 0 


95 


00 


25 54 


99 


99 


99 


00 


00 


-L 


C 3 


53 


-L 


3 


1 


0 


75 


3 


N 


00.50 00 


+ 0 


99 


16 


14 64 


99 


99 


98 


00 


00 


-L 


A 2 


00 


-L 


0 


2 


0 


76 


4 


N 


00 . 50 00 


+0 


98 


14 


07 64 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


2 


0 


70 


5 


N 


05.80 16 


+7 


98 


10 


06 62 


98 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


3 


0 


52 


6 


N 


00.50 00 


+0 


90 


52 


25 54 


99 


99 


99 


00 


00 


-L 


E 0 


00 


-L 


2 


0 


7 


99 





POLY j < PORTAMENTO > 

/MONO I mode gl iss time 



POLY 



1 retai OFF 00 



LEVEL ATT 


< P. BENDER > 




range step 


007 


02 00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 

p itch 
amp 

EB~bias 



53 


00 


99 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 



;«{U!SI!3iRITHM S 

liiiiiiP^^ 



< NAME > 



1 1 BRASSHORNS 



,~h' „!"! 'Lj' SYNC 



18 
C 2 
7 

ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



94 67 95 60 53 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 35 00 05 00 OFF 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



1 c 


N 


01 .00 


00 


-7 


57 


24 


19 


60 


99 


86 


86 


00 


00 


-L 


A-1 


00 


-L 


2 


3 


2 


99 


2 


N 


01 .00 


00 


■f7 


37 


34 


15 


64 


85 


00 


00 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


2 


67 


3 


N 


01 .00 


00 


+7 


49 


35 


22 


56 


99 


86 


86 


00 


00 


-L 


A-1 


00 


-L 


1 


0 


3 


82 


4 


N 


01 .00 


00 


-7 


66 


92 


22 


50 


53 


61 


62 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


1 


79 


5 


N 


03.18 


06 


-1 


48 


55 


22 


50 


98 


61 


62 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


1 


70 


6 


N 


08.47 


21 


+0 


77 


56 


20 


70 


99 


00 


00 


00 


00 


-L 


A-1 


00 


-L 


7 


0 


1 


79 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LO LC BP RD RC R M V TL 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode gl iss time 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 
MOD 



range 
pitch 
amp 

EG-bias 



F.C 



B.C A.TCH 



53 


99 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 



25. FM PIANO 
25. PIANO FM 
25. FM PIANO 

ftLDORJTHIII ! 



< NAME 


1 

> I 


1 < FLITCH ENVELOPE > 

Rl R2 R3 R4 LI L2 L3 L4 


i FM PIANO A 1 

: : 
i 1 


i 99 99 00 00 50 50 50 50 

1 ..M . . 


I 

I 
J 

1 ALGO 
1 MID C 

1 SYNC 

J 


10 

C 3 
6 

OFF 




< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 


TRI 99 00 00 00 OFF 0 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


N 


00 . 50 


00 


+ 0 


80 


32 


18 


45 


99 


95 


00 


00 


00 


-L 


A-1 


00 


-L 


4 


0 


2 


99 


2 




N 


00 . 50 


00 


-7 


99 


39 


21 


65 


99 


85 


00 


99 


05 


+L 


D 3 


04 


-L 


0 


0 


2 


88 


3 




N 


08.00 


00 


+2 


95 


17 


17 


53 


99 


95 


00 


93 


99 


+E 


B 2 


68 


-E 


0 


0 


7 


67 


4 


C 


N 


00 . 50 


00 


+5 


95 


47 


21 


45 


99 


97 


00 


00 


00 


-L 


A-1 


00 


-E 


4 


0 


1 


99 


5 




N 


00 . 50 


00 


+4 


95 


33 


18 


36 


99 


95 


00 


82 


36 


+L 


C 3 


09 


-L 


0 


0 


2 


79 


6 




N 


03.00 


00 


+7 


99 


49 


17 


22 


99 


95 


00 


99 


12 


+L 


D#3 


10 


-L 


0 


0 


2 


71 



POLY 1 < PORTAMENTO > 

/MONO I mode gl iss time 




007 



retai OFF 



< P. BENDER > 
range step 



< MODULATION > 
MOD 



range 

pitch 
amp 

EG-bias 



F.C 



B.C A.TCH 



00 


00 


00 


00 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



05 



00 



< NAME > 



. ! FM PI ANO B j 



ALGO 
MID C 
F.B 
SYNC 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 60 



50 51 50 50 



12 
C 2 
6 

ON 







< LFO > 






WAVE 


SPD 


DLY PMD AMD 


SYNC 


PMS 


TRI 


35 


00 00 00 


OFF 


0 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 


M 


FC 


FF 


D 


Rl 


R2 


R3 R4 L% 


L2 


L3 


L4 


to 


LC 


BP 


RD 


RC 


R 


M V 


TL 


1 C 


N 


01 .00 


00 


-6 


73 


33 


15 49 99 


00 


00 


00 


99 


4-L 


C 3 


00 


-L 


7 


0 2 


99 


2 


N 


14.40 


20 


+4 


99 


85 


35 67 99 


75 


30 


00 


08 


+L 


F 2 


04 


-L 


0 


0 5 


99 


3 C 


N 


01 .00 


00 


-1 


75 


22 


08 45 99 


91 


00 


00 


00 


+L 


B 3 


00 


-L 


7 


0 2 


99 


4 


N 


01 .00 


00 


+5 


75 


99 


06 46 99 


88 


00 


00 


00 


+L 


D 1 


08 


-L 


3 


0 2 


89 


5 


N 


05.00 


00 


+7 


75 


21 


23 72 99 


88 


00 


99 


00 


+L 


F#2 


26 


-L 


5 


0 4 


81 


6 


N 


21 .63 


03 


+7 


75 


20 


10 99 99 


88 


00 


99 


00 


+L 


C 1 


10 


-L 


7 


0 5 


46 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode gl iss time 



1 retai 



OFF 



00 



LEVEL ATT 


< P. BENDER > j 
range step 


007 


05 00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



00 


00 


00 


00 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



26. MODULATION WHEEL TIMPANI & ORCHESTRA 

26. TIMBALES AVEC MOLETTE DE MODULATION & ORCHESTRE 

26. KESSELPAUKEN UND ORCHESTER 



< NAME > 
TIMPANI MW 



< PITCH ENVELOPE > 
Rl R2 R3 R4 H L2 L3 L4 



98 98 75 60 



50 51 50 50 



it 



ihainiHMtti::! 
".I. 

rr,i;.« 



u ! : : 



ALGO 
MID C 
I F.B 
1 SYNC 



16 1 1 < LFO > 

C 3 1 1 WAVE SPD DLY PMD AMD SYNC PMS 

: ! 

7 ^ . 

*' n 00 16 00 OFF 2 



1 1 

ON jj TRI 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M 


V 


TL 


1 c 


N 


00.50 00 


+0 


91 


36 


98 33 99 


00 


00 


00 


00 


-L A-1 


00 


-L 


3 


3 


7 


99 


2 


N 


00 . 50 00 


-»-3 


99 


76 


26 23 99 


72 


99 


00 


00 


-L D 3 


00 


-E 


4 


0 


1 


80 


3 


N 


00.68 36 


-3 


99 


77 


26 23 99 


72 


00 


00 


00 


-L A-1 


00 


-E 


3 


0 


0 


85 


4 


N 


00.87 75 


+0 


65 


31 


17 30 99 


75 


00 


00 


00 


+L D 3 


15 


-L 


3 


0 


6 


87 


5 


N 


00 . 50 00 


4-0 


99 


50 


26 19 99 


00 


00 


00 


00 


-i-L F 6 


00 


-E 


0 


0 


1 


73 


6 


N 


00.78 56 


+0 


98 


02 


26 27 98 


00 


00 


00 


00 


-L D 3 


24 


-L 


4 


0 


1 


73 



POLY I < PORTAMENTO > 

/MONO ! mode g1 iss time 



POLY 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



03 



< MODULATION > 
MOD 



range 
pitch 
amp 

E6-bias 



F.C 



B-C A.TCH 



99 


00 


00 


00 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 




< NAME > 
ORCHESTRA 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



99 99 99 99 



50 50 50 50 



ALGO 
MID C 
F.B 
SYNC 



02 
C 2 
7 

ON 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN m 63 06 



OFF 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD RC 


R 


M V 


TL 


1 c 


N 


01.00 00 


+0 


80 


56 


10 45 98 


98 


36 


00 


00 


-L A-1 


00 -L 


0 


0 3 


99 


2 


N 


01 .00 00 


-6 


53 


46 


32 61 99 


93 


90 


00 


00 


-L A-1 


00 -L 


0 


0 0 


83 


3 C 


N 


02.00 00 


+6 


54 


15 


10 47 99 


92 


00 


00 


00 


-L A-1 


00 -L 


0 


0 0 


96 


4 


N 


02.00 00 


+0 


56 


74 


10 45 98 


98 


36 


00 


00 


-L A-1 


00 -L 


0 


0 0 


72 


5 


N 


02.00 00 


+0 


76 


73 


10 55 99 


92 


00 


00 


00 


-L A-1 


00 -L 


0 


0 0 


80 


6 


N 


02.00 00 


+0 


72 


76 


10 32 99 


92 


00 


00 


00 


-L A-1 


00 -L 


0 


0 0 


82 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode gl iss time 



retai 



OFF 



00 



LEVEL ATT 


< P. BENDER > 1 
range step 


007 


07 00 i 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

E6-bias 



00 


00 


00 


00 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



27. TIME WARP & BELL VOICE 

27. DEFORMATION TEMPORELLE & TIMBRE DE CLOCHE 
27. SPACE MUSIK & GLOCKE 



iiiilillliiiiiiiliiiiiiillliiiiii:::: 


M 


iiiiiiiiiiijiliiiii 
iiiiiiiiiiiiiiiiiii 

I iiiiiii 5'"!': ! 
: ::;:tii i iii t : 


iljlpilj::::::: 
nt: III t II 


i liiiliilliiiiililiiiiiiiiliiiii:!:::: 

















< NAME > 



TIMEWARP 



ALGO I 05 

MID C I C 3 

F.B 13 

SYNC I ON 







< PITCH 


ENVELOPE 


> 




Ri 


R2 


R3 R4 


LI L2 


L3 


L4 


99 


28 


99 99 


50 50 


50 


50 



< LFO > 

mWE SPD BLY PHD AMD SYNC PMS 



TRI 02 00 14 00 ON 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


00.50 


00 


+0 


99 


99 


99 


99 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


3 


0 


99 


2 




F 


239.9 


38 


+7 


99 


99 


99 


99 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


80 


3 


C 


N 


00 . 50 


00 


-7 


99 


99 


99 


99 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


3 


0 


99 


4 




F 


239.9 


38 


-4 


99 


99 


99 


99 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


80 


5 


C 


N 


00.50 


00 


+7 


99 


99 


99 


99 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


3 


0 


99 


6 




F 


234.4 


37 


+7 


99 


99 


99 


99 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


80 



POLY 
/MONO 

POLY 



< PORTAMENTO > 
mode g1 iss time 

retai OFF 00 



LEVEL ATT j 



< P. BENDER > 



range 



step 



< MODULATION > 



MOD 



F.C 



B-C A.TCH 



range 
pitch 
amp 

E6-bias 



99 


00 


00 


00 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 



(i>07 I 



07 



00 



< NAME > 



BELL VOICE 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



•: ! 

II 

I ALGO 
MID C 
F.B 



;;i SYNC 



05 

C 3 



ON 



00 

1 


00 


00 0( 




50 50 50 


50 j 

: 




WAVE 


SPD 


< 

DLY 


LFO 
PMD 


> 

AMD SYNC 


s 
1 

PMS 1 

i 


SIN 


31 


00 


17 


00 OFF 


3 1 
„...! 



< FREQ > < ENVELOPE > < KBD SCALE > < S > 

OP M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 C 
2 

3 C 
4 

5 C 
6 



N 02.00 00 +7 28 45 27 37 99 99 00 00 



F 6.026 78 -7 
N 02.00 00 -7 
F 6761 . 83 +7 
N 02.00 00 -6 
F 4.365 64 +7 



75 00 00 33 99 99 00 00 
99 62 42 32 99 99 00 00 
99 96 65 43 99 95 00 00 
28 00 00 33 99 95 00 00 
32 00 10 21 99 99 00 00 



99 -L C 3 00 -L 2 0 4 99 

21 -L F 2 

00 -fL F 2 

00 -L F 2 

99 -L B 2 

27 -L 6 3 



13 -L 3 0 2 99 

00 -L 2 0 5 99 

18 -L 3 0 4 99 

00 -L 4 0 4 97 

00 -L 5 0 5 99 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 00 



LEVEL ATT 



< P. BENDER > 
range step 



007 



07 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

E6-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



28. TUBERISE 
28. TUBERISE 
28. TUBERISE 



< NAME > 
TUBERISE A 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



67 95 95 60 



50 50 50 50 



:i:ttt : ti: : :: i:t;t!:::;::i:i: 



ijj ::::j 



liilliilili 

tiiiictinii 
iSi;i:ttijjM 



1 ALGO 

I MID C 

I F.B 

i SYNC 



05 i I < LFO > 

C 3 I j WAVE SPD DLY PMD AMD SYNC PMS 
4 



II 

OFF j I SAW- 35 00 00 00 OFF 



< FREQ > < ENVELOPE > < KBD SCALE > < S > 

OP M FC FF D Rl R2 R3 R4 LI L2- L3 L4 LD LC BP RD RC R M V TL 



1 


C 


N 


01 .00 


00 


+2 


95 


33 


71 


25 


99 


00 


32 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


0 


95 


2 




N 


03.50 


75 


+3 


98 


12 


71 


28 


99 


00 


32 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


0 


78 


3 


C 


N 


01 .00 


00 


-5 


95 


33 


71 


25 


99 


00 


32 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


0 


99 


4 




N 


03.50 


75 


-2 


98 


12 


71 


28 


99 


00 


32 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


0 


75 


5 


c 


N 


00 .50 


00 


+0 


69 


11 


71 


28 


99 


00 


32 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


99 


6 




N 


00.50 


00 


+0 


19 


12 


71 


28 


99 


00 


32 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


98 





POLY 
/MONO 


< PORTAMENTO > 
mode g1 iss time 


POLY 


retai OFF 00 



< p. BENDER > 
range step 




00 



< MODULATION > 



MOD 



F .C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME > 



TUBERISE B 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



iiti:t:i:iii:i! nii:i!:it!<iit j t in i ; i ^l_(3Q 
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M"'|!;rL«''"jr"'{n^^;;" mid c 

F.B 
SYNC 




C 3 
4 

OFF 



.7 


95 


95 60 


50 50 50 


50 




WAVE 


SPD 


< LFO 
DLY PMD 


> 

AMD SYNC 


PMS 


SAW- 


35 


00 00 


00U OFF 


6 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M V 


TL 


1 C 


N 


01 .00 00 


+2 


95 


33 


71 25 99 


00 


32 


00 


00 


-L A-1 


00 


-L 


2 


0 0 


95 


2 


N 


03.50 75 


+3 


98 


12 


71 28 99 


00 


32 


00 


00 


-L A-1 


00 


-L 


2 


0 0 


78 


3 C 


N 


01 .00 00 


-5 


95 


33 


71 25 99 


00 


32 


00 


00 


-L A-1 


00 


-L 


2 


0 0 


99 


4 


N 


03.50 75 


-2 


98 


12 


71 28 99 


00 


32 


00 


00 


-L A-1 


00 


-L 


2 


0 0 


75 


5 C 


N 


00.50 00 


+0 


69 


11 


71 28 99 


00 


32 


00 


00 


-L A-1 


00 


-L 


0 


0 0 


99 


6 


N 


00.50 00 


+0 


19 


12 


71 28 99 


00 


32 


00 


00 


-L A-1 


00 


-L 


0 


0 0 


98 



POLY ] < PORTAMENTO > 

/MONO i mode 9I iss time 



POLY 



retai OFF 00 



LEVEL ATT 



007 



< P. BENDER > 
range step 



07 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

EG-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



29. VIOLIN ENSEMBLE 

29. ENSEMBLE DE VIOLONS 

29. VIOLINEN-ENSEMBLE 



< NAME > 



VIOLINS A 



"J ALGO 

;jj MID c 

'M F.B 

Ji SYNC 



02 
C 2 
7 

OFF 







< PITCH 


ENVELOPE 


> 




Rl 


R2 


R3 R4 


LI L2 


L3 


L4 


87 


94 


m €»0 


48 51 


50 


50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 35 00 11 



00 ON 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 




M 


FC 


FF 


D 


Rl 


R2 


R3 R4 Li 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M 


V 


TL 


1 


C 


F 


1 .259 


10 


-1 


41 


25 


22 45 99 


97 


86 


00 


00 


-L A-1 


00 


-L 


4 


0 


2 


99 


2 




N 


02 .00 


00 


-7 


99 


00 


00 30 99 


98 


97 


00 


01 


+L C 3 


06 


-L 


1 


0 


0 


76 


3 


C 


N 


02.00 


00 


-1 


53 


18 


17 56 99 


95 


92 


00 


00 


-L A-1 


00 


~L 


2 


0 


7 


99 


4 




N 


02.00 


00 


+ 0 


61 


30 


00 35 99 


98 


90 


00 


04 


+L B 3 


13 


-L 


3 


0 


0 


87 


5 




N 


08.00 


00 


+3 


99 


49 


55 46 99 


90 


80 


00 


00 


-L B 2 


22 


-L 


2 


0 


2 


77 


6 




F 


2042. 


31 


+5 


99 


42 


50 59 99 


99 


99 


00 


00 


+L F#2 


45 


-L 


0 


0 


0 


44 





POLY 
/MONO 



< PORTAMENTO > 
mode g1 iss time 



POLY 



retai 



OFF 



00 



LEVEL ATT 



< P. BENDER > 



range 



step 



007 



07 



00 



< MODULATION > 
MOD 



rarige 
pitch 
amp 

EG-bias 



F.C 



B.C A.TCH 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME > 



VIOLINS B 



t! t 
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H 



ALGO 
MID C 
F.B 
SYNC 



02 
C 2 
7 

OFF 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 

87 94 00 00 47 51 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 35 00 11 00 



ON 









< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< 8 > 




OP 




M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RD 


RC 


R 


M V 


TL 


1 


C 


1 ^ 


1.259 10 


-1 


41 


25 


22 45 99 


97 


86 


00 


00 


-L A-1 


00 


-L 


4 


0 2 


99 


2 




1 N 


02.00 00 


-7 


99 


00 


00 30 99 


98 


97 


00 


01 


+L C 3 


06 


-L 


1 


0 0 


76 


3 


C 




02.00 00 


-1 


53 


18 


17 56 99 


95 


92 


00 


00 


-L A-1 


00 


-L 


2 


0 7 


99 


4 






02.00 00 


+0 


61 


30 


00 35 99 


98 


90 


00 


04 


+L G 3 


13 


-L 


3 


0 0 


87 


5 




\ N 


08.00 00 


+3 


99 


49 


55 46 99 


90 


80 


00 


00 


-L B 2 


22 


-L 


2 


0 2 


77 


6 




i ^ 


2042. 31 


+5 


99 


42 


50 59 99 


99 


99 


00 


00 


+L F«2 


45 


-L 


0 


0 0 


44 



POLY 
/MONO 



POLY 
LEVEL ATT 



< PORTAMENTO > 
mode g1 iss time 



retai 



OFF 



00 



007 



< P. BENDER > 
range step 



07 



00 



< MODULATION > 
MOD 



range 
pitch 
amp 

EG-blas 



^.C 



B.C A.TCH 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



30. KARIMBA 
30. KARIMBA 
30. CARIMBA 




< NAME > 
KARIMBA A 



ALGO 
MID C 
F.B 
SYNC 



16 
C 3 
7 

ON 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



94 67 95 60 50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 21 



00 00 ON 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE > 




< S > 




OP 


M 


FC FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD RC 


R 


M 


V 


TL 


1 c 


F 


1 .000 00 


+0 


99 


33 


14 


38 


99 


80 


00 


00 


99 


4-L 


E 3 


00 -L 


2 


0 


1 


99 


2 


N 


11 .22 02 


-2 


75 


45 


36 


19 


99 


87 


00 


00 


00 


+L 


A~l 


18 -L 


2 


0 


6 


67 


3 


N 


00.50 00 


+ 0 


99 


30 


34 


46 


99 


80 


00 


00 


00 


-L 


A-1 


00 -L 


0 


0 


7 


99 


4 


N 


07 . 00 00 


+ 0 


90 


67 


21 


82 


99 


85 


00 


00 


00 


-L 


D#l 


02 -E 


0 


0 


7 


78 


5 


N 


03.00 00 


+ 0 


99 


64 


00 


08 


85 


48 


00 


00 


00 


-L 


A#2 


25 -L 


0 


0 


4 


99 


6 


F 


2570. 41 


+0 


99 


82 


75 


00 


99 


87 


00 


00 


30 


-L 


D 3 


00 -L 


0 


0 


1 


99 



POLY 



< PORTAMENTO > 



/MONO I mode g1 iss time 



i 

POLY I retai 



OFF 



00 



LEVEL ATT 



< P. BENDER > 
range step 



< MODULATION > 
MOD 



range 
p i tch 
amp 

EG-bias 



F.C 



B.C 



A. TCH 



06 



00 ! i 

t ! 

'! < NAME > 

: t 

'; KARIMBA B 

i I 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



94 67 95 60 



50 50 50 50 



' i 



... ..... ALGO 

- ' "i; MID C 

.»''.''".! SYNC 
1 1 



17 li 
C 3 li 

OFF j j SIN 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



34 



10 09 



OFF 







< FREQ > 






< 


ENVELOPE 


> 








< KBD SCALE 


> 




< S > 




OP 


M 


FC 


FF 


D 


Rl 


R2 


R3 


R4 


LI 


L2 


L3 


L4 


LD 


LC 


BP 


RD 


RC 


R 


M 


V 


TL 


1 c 


1 F 


1 .000 


00 


+ 0 


99 


80 


25 


45 


99 


99 


00 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


0 


99 


2 


: 


01 .00 


00 


-1 


82 


85 


57 


99 


99 


76 


30 


00 


00 


-L 


D#4 


00 


-L 


1 


0 


1 


99 


3 


i N 


02 .00 


00 


-7 


99 


90 


50 


99 


99 


74 


37 


66 


00 


-L 


D#4 


00 


-L 


4 


0 


1 


99 


4 


1 


8318. 


92 


+0 


99 


88 


94 


99 


99 


68 


51 


99 


00 


-L 


A-1 


00 


-L 


2 


0 


5 


99 


5 


j N 


00.50 


00 


+0 


99 


60 


46 


19 


99 


93 


76 


00 


00 


~L 


A-1 


00 


-L 


2 


0 


7 


99 


6 


i N 


00.50 


01 


-2 


94 


35 


32 


17 


99 


51 


99 


99 


10 


+L 


E 4 


00 


-L 


2 


0 


7 


88 



POLY 

/MONO 


< PORTAMENTO > 
mode gl iss time 


< MODULATION > 

MOD F.C B.C A. TCH 


POLY 


retai OFF 00 


range 
pitch 
amp 

EG-bias 


53 00 00 00 

ON OFF OFF OFF 
OFF OFF OFF OFF 
OFF OFF OFF OFF 




1 LEVEL ATT 

1 


< P. BENDER > 1 
range step \ 


1 007 
: 

1 


06 00 1 

„_ j 



31. HARMOSYNTH 
31. HARMOSYNTH 
31. HARMONIKA-SYNTHESIZER 

|!!(LI3DF!ilTH« S ' 



< NftME > 



HARMOSYNTH 



! > i 

. .. i i 



! ALGO 

i MID C 

I F.B 

i SYNC 



03 
C 3 
7 

□FF 



i 

! 




< PITCH 


ENVELOPE 


> 




1 


m 


R3 R4 


LI L2 


L3 


L4 


i 99 

i 
: 


99 


99 99 


50 50 


50 


50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 
TRI 41 00 00 00 ON 2 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 LI L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


F 


1 .000 


00 


+0 


83 


99 


99 


87 


99 


99 


99 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


2 


99 


2 




N 


01 .00 


00 


+7 


57 


40 


18 


64 


99 


98 


82 


48 


00 


-L 


A 3 


01 


-L 


1 


0 


0 


85 


3 




F 


6026 . 


78 


+0 


21 


46 


35 


71 


91 


82 


00 


00 


00 


-L 


C 3 


01 


-L 


0 


0 


0 


36 


4 


C 


F 


1 .000 


00 


+0 


92 


99 


15 


82 


99 


99 


75 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


0 


92 


5 




N 


01 .00 


00 


+ 0 


57 


99 


12 


65 


99 


99 


84 


00 


00 


-L 


A-1 


00 


-L 


0 


0 


3 


86 


6 




F 


2.188 


34 


+0 


99 


44 


01 


71 


99 


99 


75 


00 


00 


-L 


D 3 


12 


-L 


0 


0 


2 


52 



POLY 
/MONO 



POLY 



LEVEL ATT 



007 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 00 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

E6-bias 



79 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



< NAME > 



li 

41 



< PITCH ENVELOPE > 
Rl R2 R3 R4 LI L2 L3 L4 



HARMOSYNTH 1 1-. 



99 99 99 99 



II t 1 11 'lit 



i„:i 



S9 S9 S0 50 



..I ::;:: 



ALSO 
•j MID C 

' ' F.B 

n 

\\ SYNC 



03 
C 3 
7 

OFF 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 
TRI 41 00 00 00 ON 2 







< FREQ > 




1 


< 


ENVELOPE 


> 








< KBD SCALE > 




< s > 


1 


OP 


M 


FC FF 


D 


Rl 


R2 


R3 R4 LI 


L2 


L3 


L4 


LD 


LC BP 


RO RC 


R 


M V 


TL 


1 c 


F 


1 .000 00 


+ 0 


83 


99 


99 87 99 


99 


99 


00 


00 


-L A-1 


00 -L 


0 


0 2 


99 


2 


N 


01 .00 00 


+7 


57 


40 


18 64 99 


98 


82 


48 


00 


-L A 3 


01 -L 


1 


0 0 


85 


3 


F 


6026. 78 


+0 


21 


46 


35 71 91 


82 


00 


00 


00 


-L C 3 


01 -L 


0 


0 0 


36 


4 C 


F 


1 .000 00 


+0 


92 


99 


15 82 99 


99 


75 


00 


00 


-L A-1 


00 -L 


0 


0 0 


92 


5 


N 


01 .00 00 


+0 


57 


99 


12 65 99 


99 


84 


00 


00 


-L A-1 


00 -L 


0 


0 3 


86 


6 


F 


2.188 34 


+0 


99 


44 


01 71 99 


99 


75 


00 


00 


-L D 3 


12 -L 


0 


0 2 


52 



POLY 
/MONO 

POLY 

LEVEL ATT 

007 



< PORTAMENTO > 
mode gl iss tid 

retai OFF 



< P. BENDER > 
range step 



02 



00 



< MODULATION > 
MOD 



F.C 



B.C 



A.TCH 



range 
pitch 
amp 

E6-bias 



79 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



32. ORCHESTRA & TRUMPET 
32. ORCHESTRE & TROMPETTE 
32. TROMPETE & ORCHESTER 



i.-ftUBDRITHM s 
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< NAME > 
ORCHESTRAL 



ALGO 


19 


MID C 


C 2 


F.B 


7 


SYNC 


ON 



< PITCH ENVELOPE > 
Rl R2 R4 Ll L2 L3 L4 



94 67 95 60 50 50 50 50 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



SIN 38 33 17 71 OFF 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



M FC FF D Rl R2 R3 R4 Ll L2 L3 L4 LD LC BP RD RC R M V TL 



1 


C 


F 


2.042 


31 


-7 


47 


33 


20 


35 


99 


92 


84 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


1 


99 


2 




N 


02 .00 


00 


-6 


99 


46 


00 


28 


99 


93 


87 


00 


00 


-L 


C 8 


00 


-L 


1 


0 


2 


88 


3 




N 


04 . 00 


00 


-7 


99 


34 


20 


35 


99 


92 


89 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


0 


79 


4 


C 


N 


02.00 


00 


-2 


37 


32 


24 


36 


99 


96 


92 


00 


00 


-L 


D#4 


00 


-L 


3 


0 


2 


85 


5 


C 


N 


04 . 00 


00 


+0 


99 


60 


39 


45 


99 


96 


00 


00 


00 


-L 


D#4 


00 


-L 


1 


0 


2 


99 


6 




N 


08 .00 


00 


-1 


85 


63 


24 


25 


99 


96 


92 


00 


00 


-L 


D#4 


00 


-L 


3 


0 


1 


81 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 



00 



I LEVEL ATT 



007 



< P. BENDER > 
range step 



05 



00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

EB-bias 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



; itkL^DFIilTHIHl 8 



"ji < NAME > Ij 



< PITCH ENVELOPE > 
Rl R2 R3 R4 Ll L2 L3 L4 



t t t I! 
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t :;;:::::::::::::::::::::::: 
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M TOUCH TMPT I 



::»it I I 



! 
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1 ALGO j IB 
iiiiinll MID C C 3 
7 

SYNC ON 



99 67 95 60 



48 52 50 52 



< LFO > 

WAVE SPD DLY PMD AMD SYNC PMS 



TRI 34 m 05 ^00 OFF 



< FREQ > 



< ENVELOPE > 



< KBD SCALE > 



< S > 



OP 



FC FF D Rl R2 R3 R4 Ll L2 L3 L4 LD LC BP RD RC R M V TL 



1 C 


N 01 .00 


00 


■I-5 


70 


24 


19 


m 


99 


95 


m 


00 


00 


-L 


A-1 


00 


-L 


2 


0 


4 


99 


2 


N 02.10 


05 


-7 


99 


12 


22 


50 


35 


00 


00 


00 


00 


-L 


F 5 


96 


-E 


2 


0 


7 


45 


3 


N 01 .00 


00 


+0 


41 


12 


22 


50 


99 


95 


95 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


2 


85 


4 


N 01 .00 


00 


+ 0 


66 


76 


22 


50 


99 


61 


61 


00 


00 


-L 


A-1 


00 


-L 




0 


4 


74 


5 


N 06.24 


04 


-1 


48 


12 


22 


50 


99 


61 


61 


00 


00 


-L 


A-1 


00 


-L 


5 


0 


0 


50 


6 


N 08.47 


21 


+0 


42 


56 


20 


70 


99 


00 


00 


00 


00 


-L 


A-1 


00 


-L 


7 


0 


3 


99 



POLY 
/MONO 



POLY 



< PORTAMENTO > 
mode g1 iss time 



retai OFF 



00 



LEVEL ATT 


< P. BENDER > 
range step 


007 


02 00 



< MODULATION > 
MOD 



F.C 



B.C A.TCH 



range 
pitch 
amp 

EG-b i as 



53 


00 


00 


00 


ON 


OFF 


OFF 


OFF 


ON 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 


OFF 



— MEMO — 



— MEMO — 



